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Young Skywalker, starseeker of stellar adventures, sympathizes with his metallic friend over the animated 
machines dismayingly dirty condition. “Threepio”, he counsels the sensitive droid, “don’t activate your 
lachrymatic valves. Old Buddy. You know cryingisirt good for your outsides — it’ll make you all muddy. And 
you know what can happen to you then!” Threepie=» alloyed innards tremble at the thought as complex 
mechanisms in his artificial colloidal brain matrix electronically graph the graphic consequences of such an ill- 
advised action. The revolting result is the projection on the damaged droid’s cerebral screen of itself suffering 
the most dread condition known to automatons or robots: rust! 
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C HRISTOPHER LEE has a Magnetic Personality & a Hyp- 
notic Gaze, we know, but if you can just tear your eyes 
away from his Mesmeric Orbs for a moment, we want to tell 
you a bit about this Hit Issue. Dare we mention there’s a Fea- 
ture on STAR WARS? You’re liable to quit reading this and turn 
directly to It! Well . . . when you come back to the Editorial, 
let us point out that we have Lugosi in this issue . . . and Lon 
Sr. . . . The William Castle Story ... a Terrorific Article on Ter- 
rorvision ... a Japanese Treat . . . and LOTS ELSE! 




THIS ISSUE DEDICATED 
TO Shinji (he) & U-kp 
(she) KAJOP, a real “ka- 
wai> (cute) pair oi sci-fi & 
monster reel fans (Mr. & 
Mrs.) whom I had the 
great pleasure of be- 
friending during my re- 
cent wondrous tour-of-a- 
iifetime in Godzilia Land. 
Kajios—banzai! 

BEAST ISSUE EVER 

Basil Gogos strikes again! 
A stunning cover perfect for 
starting a mint collection. 
#135 was your best issue I 
have ever read. First I read 
TERROR TIMES TWO. It was 
really good. I skipped GOD- 
ZILLA vs. BIONIC MONSTER 
and read LEE, DANFORTH, 
SUPERMEN. Loved it. Thanx 
for putting a foto of the LOST 

WANTED! More Readers Like 



VINCENT COLATRIANO 

WORLD dinosaur Bronto- 
saurus in. He's my favorite. 
KENTUCKY FRIED MOVIE 
was pretty good. Next read 
was CALIGULA vs. DRACULA 
It was good. The highlight 
was GODZILLA vs. BIONIC 
MONSTER. It was flawlessly 
done except for one thing: 
the foto on pages 22 & 23 
showed Godzilla, King See- 
saw. Bionic Monster AND 
Angurus. Why wasn't Angu- 
rus mentioned in the story? 
Now I want to ask 2 favors 
and please do both. First I 
would like you to print a dino- 
saur animation issue featur- 
ing filmbooks written by Den- 
nis Billows and Randy Palmer 
on these movies: THE 


BEAST FROM 20,000 FATH- 
OMS: THE LAST DINO- 
SAUR; THE LOST WORLD 
(1925): THE VALLEY OF 
GWANGI; WHEN DINO- 
SAURS RULED THE EARTH 
and THE GIANT BEHEMOTH. 
To end the issue ask Dan- 
forth to write an article called 
"How to Make A Dinosaur 
Ani-Model". In the article 
have Danforth show how to 
make Tyrannosaurus Rex & 
Brontosaurus ani-models. 
Also have him include 
sketches, drawings, fotos 
(to show how to put it to- 
gether and where to get 
them.) If you can print the 
issue I'm asking you to print, 
please try to have it done by 
#140. Second, will you make 
all of us FM fans a promise? 
That when you die, (which all 
of us will do) to have some- 
one take your place. I think 
Dennis billows would be 
good. These favors would be 
appreciated by many. 

DAVID BOSER 
Pierz, Minn. 
^^Mrs. Billows agrees with 
K you about the editorial 
W succession and just in 
time I caught Mr. billows 
putting strychnine in my cof- 
fee instead of saccharin. He 
said, “a typographical error". 

HAIL, ERIK! 

About an hour, ago I had 
the extreme good fortune to 
see the original PHANTOM 
OF THE (JPERA! It was 
shown as an educational 
film at a popular Houston 
library. Thus, having seen 
the classic film, I feel that 
I too can now be a judge and 
make comments ana criti- 
cisms on the related articles 
in FM. 

Firstly, PHANTOM OF THE 
OPERA is not as good as you 
claim it to be; it's better! 
Seems all the magazines (in- 
cluding FM) keep rehashing 
the same stills from the 
movie when there are proba- 
bly a couple dozen more. 
Really, folks, you can't pos- 
sibly comprehend what 
you’re missing 'til you can 
actually see Chaney in all his 
ghoulish glory. The simple 
trick the Phantom uses near 
the end to hold literally hun- 
dreds of torch-bearing vil- 
lagers at bay is fabulous. He 


certainly had the last laugh. 
Chaney is superb: Under 
his fantastic makeup he 
managed to portray such 
emotion that you couldn't 
help but feel for him. Erik 
wasn't just a monster— he 
was a man as well. 

Now I know, at long last, 
that all the reviews I've read 
on the greatness of the Leg- 
endary Ion spoke the truth. 

ANGIE BREWER 
Houston, Texas 
If you— or anyone else— 
can turn up the “couple 
dozen more” PHANTOM 
stills you feel certain exist, 
we'll print them! 

WANTED! More Readers Like 



KERRY GAMMILL 
GONG FOR KONG 

How many American films 
can one name that have been 
made cheaply with even rea- 
sonable special effects? 
FOOD OF THE GODS, AT 
THE EARTH’S CORE and es- 
pecially, the worst, Dino D. 
Laurentiis’ new KONG. That 
film makes one starve for 
KING KONG ESCAPES. At 
least a film like GODZILLA 
vs. MEGALON doesn't have 
any pretensions of "the most 
original motion picture event 
of all time”. The film (new 
KONG) was totally banal & 
static. At least films like 
KING KONG vs. GODZILLA 
have banality for the sake of 
banality and are meant to be 
humorous. I was outraged on 
the Academy Awards when 
the special effects won an 
award and they showed a clip 
of Rick Baker as Kong. When 
it was over the announcer 
stated "those mechanics are 
amazing”. Then the men 
who made the horrid, putrid, 
totally atrocious mechanical 
Kong accepted the award 
without mentioning Rick 
Baker or not even the town 
Baker. 

How about some articles 
on Japanese Monsters? 

Another subject of contro- 
versy: your sense of humor. 
Almost everyone mentions 


"stop the puns!”. I think they 
are hilarious, because I love 
a great sense of it. 

Why so many articles on 
Lugosi, Lee, Karloff, Cushing, 
etc. There are many other 
things happening in the field 
of terror. 

I hate your star "biog- 
raphies”, while you could be 
using the space on your stu- 
pendous Filmbooks. I have 
over 85 issues and am not 
planning to stop. 

BARRY KAUFMAN 
Flossmoor, III. 

NIPPONESE NIPPER 

in issue 133 you had a Jap- 
anese superhero whose 
name you said is BugmanI I 
know his real name and it is 
Kamen Rider. Those men 
that look tike skeletons are 
called Black Scorpions. I am 
an expert on Japanese 
monsters. 

DAMON FOSTER 
Hayward, Calif. 

FOOEYON FORRY 

In issue #134 in the Fang- 
mail Dept., Buster E. Hunt 
said that Forry Ackerman 
was a great editor: BULL- 
CRAP! He doesn’t even ap- 
preciate the greatest movie 
(monster) ever made! I’m 
talking about the new KING 
KONCa! Sure FJA writes great 
stories but he has NO taste! 
He said he liked the old KING 
KONG better than the new 
one. If everyone thinks like 
him, people would be still 
riding bi-planes! I think the 
old Kong IS good for its time! 
Remember the old expres- 
sion : Out with the bad air, in 
with the good I? 

SHANNON STEELE 
Hanahan, S.C. 
Give me credit for SOME 
taste: I ran your letter. 

DISAGREEMENT 

I'm afraid I have to dis- 
agree with Mark Baumgart 
on some issues. I happen to 
like the style of your publica- 
tion. True, the format seems 
to be aimed towards the 6-16 
age group. But it is also crisp, 
clear & always totally towards 
the point. Also I feel that the 
overall layout has improved 
in recent issues and the addi- 
tion of artwork (the pen & ink 
of C. Lee in #133) is a very 
welcome idea. 

Anyway, about issue 133. 
Glad to see that terrific 
Christopher Lee article. 

The downright spoofing of 
a subject many hold near & 
dear (the original KONG) hit 
too many the wrong way, my- 
self incfuded. It makes the 
whole movie seem tike a 
cheap TV commercial. 

PAM MARTINI 
Brentwood, NY 
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M FAIMG IVIAIL This batch of letters is. by far. 

the most interesting lot we’ve had in a long time. The 
® comments are cutting and we bleed very deeply. 

A YEARS OF TERRORVISION 

1% “Land of the Giants,” “Twilight Zone,” “Outer Lim- 

its,” “Dark Shadows.” Jewels from TV’s earlier years. 

16 

CHANDU THE MAGICIAN 

Casting a hypnotic eye, Chandu does battle with the 
devilish Roxor. Roxor is played by Bela Lugosi! 

20 

HIS LAST VOYAGE a hero returns 

from every journey but one, and Stephen Boyd has 
taken that trip. Eulogy for a “Fantastic Voyager”! 

26 

STAR S^(A/^VRIVI The most talked about 

movie of the year is “Star Wars.” Everyone is talking, 
sure, but what do the experts say? Do you agree? 

32 

ISLAND OF DR. MOREAU a 

young man is shipwrecked on a mysterious island 
where he finds it difficult to tell man from beast! 

45 

MYSTERY PHOTO The ravishing 

beauty in the photo needs her face lifted, out of this 
world! Could eating candy have caused this? 

46 

TALES OF FRANKENSTEIN 

The TV series that almost was. Don Magowan mim- 
icked the monster. Strange they didn’t use Glen! 

51 

STAR \AfARS QUIZ this U absolutely 

the toughest quiz we’ve ever run. If you can’t pass it, 
see the movie again or buy “Star Wars Spectacular!” 

52 

REUNITED WITH CHANEY 

This lady co-starred with Lon Chaney and made 
manyfilmswhereshehadtopbilling. Joan Crawford! 


THE VAMPIRE KILLERS ihev 

are hardly fearless, still they stalk vampires on their 
home ground in the hills of Transylvania! 

m 

MR. GIMMICK IS GONE wii 

liam Castle, who created “Rosemary’s Baby” and 
“The Night Walker” has passed away at his home. 


RARE TREATS If you’re a great fan of ^ 

the Japanese monster flicks, you won’t want to pass^f 
by this feature. Godzilla, Ghidrah and cronies!^^^| 



COlUCERNtlUG OUR MAIL ORDER ADVERTISEMENTS: Warren Publishing guarantees our merchandise will be re- 
placed if not received in satisfactory condition. Should you need to write us concerning an order, whether it be from 
our address or a Post Office Box address, send your letter to: E.C. Ives, Customer Service Dept., Warren Publish- 
ing Co.. 145 E. 3Snd Street, New York, N.Y. 10016. 



when f righthood was in power 


by ronald n. waite 


I AM THE WHISTLER 
and 1 know many 
things for I walk 

by night. I know many strange tales hidden in the 
hearts of men & women who have stepped into the 
shadows. Yes, I know the nameless terrors of which 
they dare not speak.” 

Those words, spoken in a sinister voice by Bill 
Forman, opened one of TV’s early mystery shows 
called THE WHISTLER. Little did Bill Forman 
know his words were to come true again & again. 
Television terrors! Come with me now and take a 
trip down Memory Lane, thru the video world of the 
TV tube to a time when suspense & mystery ruled 
the air waves. A time when sci*fi & horror filled 
your eyes & ears in those Golden Days of Tele- 
vision! 

Do you remember the LIVING TUMBLEWEEDS, 
the paintings that lived or the wig that could 
change a person’s appearance? Do you recall the 
LAND OF THE GIANTS, the mysterious flying sau- 
cers from other worlds, the lost spaceships from 
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our own Earth? And do you yearn for the days when 
zombies & vampires haunted a newsman and mir- 
rors held the souls of long dead fiends? TV— Where 
no man has gone before! 

birth of the cyclops eye 

I was born the same year television was intro- 
duced: 1947. Since that time, hundreds of shows 
have come & gone. Some were classics, such as 
THE TWILIGHT ZONE & THE OUTER LIMITS. 
Others were highly forgettable, such as STARLOST 
& CIRCLE OF FEAR. 

Gone are the days of sci-fi tales that would stag- 
ger the imagination, of horror stories that would 
leave you with nightmares, boasting sets and make- 
up that would rival a feature film. TV has sunken to 
the murky depths of situation comedies & police 
shows. With the exception of THE SIX MILLION 
DOLLAR MAN, THE BIONIC WOMAN & WONDER 
WOMAN. TV just hasn’t had much to offer the fans 
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Beneath the black eyepatch & scraggly beard is the 
late J. Carrol Noish in the episode of / Dream of Jean- 
nie known as "Dilnn & Waiter". 
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A flask of cosmonium brings to life in o flash this 
rock creature in the "Blast Off into Space" segment 
of the 2d year of Lost In Space. 


of fantasy & horror in recent years. I’m glad 
that I was a part of the early TV world, for I 
saw things few men have seen! 

If you’re wondering about the Living Tumble- 
weeds, all you have to do is catch one of the re- 
runs of The Outer Limits. The show was adver- 
tised as 60 minutes of sci-fi, packed with out- 
standing special effects. It lived up to its prom- 
ise for in September 1963 "G^axy Being” 
started what was to be one of the best programs 
in TV history. 

with outer doubt j 

Outer Limits produced several fine shows and i 
it’s hard for me to remember a bad one. Each 
week the show would begin with a strange voice 
saying, '‘There is nothing wrong with your tele- 
vision set. Do not attempt to adjust the picture. 
We are controlling transmission. For the next 
hour sit quietly and we will control all that you 
see & hear. You are about to participate in a 
great adventure. You are about to experience the 
awe & mystery which reaches from the inner 
mind to.. . THE OUTER LIMITS.'” 

William Shatner, who you know as Capt. Kirk 
of Star Trek, appeared in one show called ‘‘Cold 
Hands, Warm Heart”, the tale of an astronaut 
returning from the planet Venus. He found that 
he could not get warm! 

‘‘The Chameleon”, “Nightmare”, “Don’t 
Open Till Doomsday”, “The Mice”, “I, Robot” 
all featured some ^d of terror, a monster or 
some alien thing sent to disrupt human life. 
Each & every show was well done, with good ef- 
fects & plot. This was surely adult science fic- 
tion done in an intelligent manner. 

what*s it eJl about, alfie? 

Alfred Hitchcock Presents (premiered 1955) 
specialized in mystery & suspense but once iii 
awhile the episodes took on an eerie mood and 
few shows could top Hitch’s for sheer suspense. 

the shadows know 

Dark Shadows featured a vampire named 
Barnabas (Jonathan Frid), a werewolf (Alex 
Stevens) and other weird characters in a horror 
soap opera. It was the first of its kind and ran 
for a successful 5 years, spawning a couple of 
full length films as well (HOUSE OF DARK 
SHADOWS & NIGHT OF DARK SHADOWS). 

The Invaders was an interesting sci-fi show 
that ran for a very short time (1967-1968). 
Earthman David Vincent (Roy Thinnes) saw a 
spaceship land in an open field one night & the 
series centered around this man’s struggle to 
warn the world that The Invaders were here . . . 




Alien gives a beer hug (and It never even met a beorl) to Dr. Smith (Jonathan Harris) 
Man," episode of Lost In Space during Year 2. 
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but no one believed him! Special effects were 
minimal (The Invaders always disintegrated 
when killed) but the show was done well and in a 
believable format. 

The Night Stalker, always one of my personal 
favorites, featured reporter Carl Kolchak (Dar- 
ren McGavin), who pursued vampires, ghouls, 
ghosts & all sorts of monsters & madmen. His 
boss, Tony Vincenzo (Simon Oakland), usually 
had to come to his rescue after Kolchak caused a 
distrubance and was thrown out of town or 
landed in jail. As with David Vincent, no one be- 
lieved Carl Kolchak, and he was considered an 
eccentric newspaperman who went overboard 
doing his job. It didn’t matter whether the 
police or the newspaper believed him because 
we, the audience, were with him on his crusades 
to rid the world of demons & monsters. 

sci-fi hits the (sc)airways 

Science Fiction Theater ( 1955 ) was a half hour 
series which featured shows based on scientific 





It’s Abouf Time I get outta this heodlock is what 
Frank Aletter is obviousiy thinking as Ronald Fein> 
berg puts the ole squeeze play on him. 



The lastime The King ployed Frankenstein. In that 
famous Halloween telecast of 1962 on Route 66. 
(Featured in issue #21). 


fact but slightly stretched out of proportion. 
Truman Bradley, the host, would appear at the 
beginning & end of the program to offer an ex- 
planation into the world of science fiction. This 
was a good sci-fi production and one of the few 
from that era done in color. 

Star Trek is known by virtually everyone. 
Now in syndicated rerun, the show is picking up 
new fans every year, adding to the Trekkie 
Movement. This show, billed as adult science 
fiction, has taken us to the ends of the universe, 
“to boldly go where no man has gone before!” 
It was one of the first shows to use a continuing 
cast in a weekly one hour format; and each 
week, with few exceptions, kept the viewers’ at- 
tention. Author Robert Block contributed to 
some of the better shows such as “What Are 
Little Girls Made Of?” with Ted Cassidy (Lurch, 
of the Addams Family), a story of androids & 
deceit. “Catspaw” was a Halloween treat, with 
castle, black cat & aU sorts of magic. Bloch also 
scripted “Wolf in the Fold”, another fine story. 

George Clayton Johnson {Logan 's Run ) wrote 
the first & one of the best stories, “The Man 
Trap”. This episode gave us a creature that 
could change form. It was “the last of its kind”, 
the remaining being on planet M-113. In its 
natural shape it was a hideous monster with a 
suction-like mouth & fingers with tiny suction- 
cups that would leave red rings on the victim’s 
body. The creature would draw the salt from a 
body and the person would die. 

“The Menagerie” was Star Trek’s only 2-part 
production and featured the pilot show mixed 
with all new material in an exciting presenta- 
tion. We saw, for the first & last time, the Phas- 
er Canon and got a look at Mr. Spock in his 
younger years. The show won the 1966 Hugo 
Award for Best Dramatic Presentation. 

Tales of Tomorrow (1951-1953) was a half- 
hour show with stories of the supernatural. Lon 
Chaney Jr. starred in one episode as the Frank- 
enstein Monster. Chaney also appeared in The 
Whistler in a show titled “Backfire”. 

tales of tomb marrow 

Thriller (1960-1962) was & is my all-time fav- 
orite horror show. The sets, the mood, the make- 
up & the plots were all superb! Hosted by Boris 
Karloff, the critics of that time said, “We'd 
rather see someone like Hitchcock as the host. 
Karloff is too sinister.” I disagree. When he sat 
there, introducing the night’s stars and he said, 
“As sure as my name’s Boris Karloff . . . this is 
a Thrillerl” I knew I was in for a shock. Every 
'Tuesday night at 9 o’clock I’d sit glued to the 
TV set. By 10 I was usually frightened out of my 
wits for this was surely one of the scariest shows 
ever made. 
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In the EYE OF THE BEHOLDER he was as handsome as robort Redfeard ... to the dwellers In the Twilight 

Zone. 


‘‘The Cheaters”, written by Robert Bloch, 
was one of my favorites. The story centered 
around a pair of ancient eyeglasses conceived by 
an Alchemist. When worn, one could read peo- 
ple’s thoughts. One poor soul decided to look at 
his own thoughts and stared at himself in the 
mirror. 

The final image was one of sheer terror! 

“A Wig For Miss Devore” was another grisly 
tale. A wig, handed down thru the ages, ends up 
on Miss Devore, an actress. To her astonish- 
ment she finds she cannot take it off . . . for if 
she does, she turns into a horrible creature! The 
climax of this show was excellent. Running from 
a party, her wig torn off by a nosey reporter, she 
is crushed under a falling prop on the studio 
back lot. When the crowd gathers and someone 
turns on a bright light, they scream! The once 
beautiful Miss Devore is now an ugly, horrible, 
grossly-deformed old lady. 


a shatnering experience 

‘‘The Hungry Glass” & “The Grim Reaper” 
featured Wm. Shatner (Capt. Kirk) in 2 classic 
shows. The first concerned haunted mirrors in 
an old New England house. The ending will give 
you chills. The other, another of my favorites, 
features Shatner as the nephew to a rich aunt. 
She buys weird things to furnish her house, one 
of which is a painting of The Grim Reaper. The 
story centers around that painting. Shatner tells 
everyone macabre tales of the portrait and how 
it causes death & destruction to its owner. The 
show moves along nicely, packed with suspense, 
until it reaches its finale. Shatner is locked in the 
room with the painting. In what has to be televi- 
sion’s most frightening minute, this is what hap- 
pens: There is no background music. Shatner 
hears a swooshing noise, turns to look. The 
camera zooms in on his face, a look of horror and 

71 



Juli Redding meets Man from Outer Space in Take Me To Your Leader. If this title doesn't stir up memor- 
ies. it s because Bert Gordon's projected TV series was lost In limbo, somewhere in the Realm of Un- 
wrought Things. 



surprise on it. He backs up, with the camera , 
switching to a close-up of the painting. But ... 
the figure of the Grim Reaper is gone! Surely it { 
hasn’t come to life! Or has it? You hear that \ 
swoosh noise again and again. Finally there’s a 
blood-curdling scream. When the police are sur- ; 
moned, they enter the room. Shatner is dead, his j 
throat slashed. ‘ ‘What kind of a maniac could do | 
that?” asks the police inspector. Then someone | 
says, “Oh my God! Look at the painting! Look i 
at the painting!” The camera closes in on the 
picture to reveal blood dripping from the 
Reaper’s scythe. 

Boris Karloff appeared in several episodes in- 
cluding “The Prediction” where he played a 
character named Clayton Mace, “The Prema- 
ture Burial” as Dr. Throne, “The Last of the 
Sommervilles” as Dr. Farnham, “Dialogs with 
Death”, a 2-part drama, and one of my favorites, 
“The Incredible Doktor Markesan”, as Dr. Kon- 
rad Markesan. This was a bizarre tale of zom- 
bies & revenge, very well done with impressive 
sets and makeup. Thriller, as I said, was truly 
one of the greatest shows on television. 


The Unforgettable Jonathan Frid. The late Fritz 
(METROPOLIS) Lang, even with his faded eyesight 
at the end of his life, religiously watched Dark Sha- 
dows daily. 
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the “cry fright!” zone 

The Twilight Zone (1959-1963) was another 
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Way B«ck When— Tom CorbeM, Spoee Cadet. "I'll take a little man cocktail: shrlmpl" lez the lob- 

ster-man In this episode of Voyag» to tho Bottom of 
tho Seo. 



BATMAN/ The one-man flu epidemic. Once a week 
when America tuned in to him. he flu! (Cough, 
cough, choke!) 


Taking a nap is no bed of roses for Jackie Coogan ii 
"Fester Goes on a Diet", a day in the life of Thi 
Addams FomUy. 





Barby doTr"HQiry"? 

TV classic. Hosted by Rod Serling, the shows 
covered a wide variety of subjects from mystery 
to science fiction. In “People Are Alike All 
Over”, Roddy MacDowall {Planet of the Apes) 
is the first astronaut to land on Mars . . . and 
finds a Martian girl named Teenya (Susan 
Oliver). 

“Eye of the Beholder” was an odd play with 
music by Bernard Hermann (Jason and the 
Argonauts). This one had a surprise ending and 
boasted fine makeup to go along with an excep- 
tional music score. 

William Shatner turned up in an episode 
called “Nightmare at 20,000 Feet”, the story of 
a gremlin on the wing of an airplane. No one be- 
lieved him and he began upsetting the other pas- 
sengers. When the plane landed, they found part 
of the wing had been ripped apart! 

“The Brain Center at Whipples” starred the 
robot from Forbidden Planet. 

Twilight Zone featured good scripts, good eat- 
ing & lots of props. It was the show’s good for- 
tune to have things left over from other MGM 
films which could be utilized for the series. Rod 
Serling wrote several of the scripts and was a 
perfect host. His Night Gallery didn’t match the 
imagination of Twilight Zone altho it presented 
quite a few terrors of its own! 

dorian gray meets quasimodo 

Way Out is a show few people remember. It 
appeared in June 1961 and went off the air in 
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July 1961. In its brief run they gave TV some 
unforgettable moments! With Dick Smith {The 
Exorcist) doing the makeup we were treated to 
some Way Out terrors. "The Picture of Dorian 
Gray” allowed Dick Smith to come up with one 
of the most horrible faces of all time, used in the 
final seconds of the show. In “Face in the Mir- 
ror” he created a Quasimodo-like mask for actor 
Alfred Ryder. The twist to this story was . . . 
he couldn’t remove the makeup! In “Soft 
Focus” a man lost half his face! The plots al- 
ways had a surprise ending and thru the effec- 
tive use of makeup & good direction, the video- 
taped plays came off well. 

the unholy 3 

One show that must be mentioned, altho it 
wasn’t a horror or suspense series, was Route 
66. Many younger fans won’t remember, and re- 
runs aren’t shown that much, but on the night of 
26 October 1962, in a special Halloween show 
called “Lizard’s Leg & Owlet’s Wing”, none 
other than Lon Chaney Jr., Peter Lorre & Boris 
Karloff made an appearance! Karloff, for the 
lastime in his career, donned the Frankenstein 
makeup and Lou Chaney went thru the Wolf 
Man routine in this fantastic & memorable 
show. It was surely one I ’ll never forget. 

forgotten favorites? 

In mentioning these shows I’m sure I left out 
someone’s favorites. Someone is bound to say, 
“Hey! Why didn’t you mention Michael Rennie 
as The Keeper in that Lost in Space episode? 
There, I mentioned it. In rewriting this article I 
decided to stick to the theme of Television Ter- 
rors and not go into Television Comedies. Sadly, 
there were more of them than anything else. 
Some of these were quite good of course. Shows 
like The Addams Family, The Munsters, Super- 
man, Batman (with stars like Vincent Price as 
Egghead, Michael Rennie as The Sandman) 
were amusing and interesting enough in their 
day. I could mention Buck Rogers, Captain Mid- 
night, Captain Video, Lights Out . . . but how 
many fans will remember these? And was The 
Green Hornet (with Van Williams & Bruce 
“Kato” Lee) all that exciting? The Time Tunnel, 
Voyage to the Bottom of the Sea and Land o/ the 
Giants ( all produced by Irwin Allen, with special 
effects of L. B. Abbott & crew) were geared to 
sell to younger audiences and were interesting 
and simple to understand but didn’t offer the 
horror or plots of Thriller or Twilight Zone. 

Yes, I've seen & heard many things thru the 
years, not as 'The Whistler but as the Viewer. 
Television is not what it used to be and the Gol- 
den Years are far behind us. 






'Speak!— if you want to keep your tongue In your head," BELA LUGOSI threatens Henry B. Walthall. 


the threat of roxor 

“Paris! New York. Imperial Rome! All shall 
be destroyed ! Men shall return to savagery I 
‘ Great dams shall burst, pouring their tons of 
! water onto the countrysides, drowning the people 
like rats. They shall all know me — ^the Supreme 
1 Intelligence. Me — ROXOR!” 

' — Thus gloated Bela Lugosi in 1932 at the 

height of his power at the climax of CHANDU 
THE MAGICIAN as he prepared to unleash the 
deathray that would destroy cities half way 
’round the world. 


the fantastic film 

A reviewer of the time reported: 

Chandu vs. Roxor; magic vs. villainy. Bete 
might be placed on the outcome of the picture, if 
anyone believed Magician Edmund Lowe could 
possibly lose in his contest with Bela Lugosi, the 
madman in CHANDU THE MAGICIAN. It is 
suspenseful entertainment. 

Evil forces in the modern horror pictures had 
a haphazard opposition until magic came to the 
rescue. It is still an uneven contest when the 
magician depends upon the hypnotic eye for his 
supremacy. 

It looks bad for the resourceful Mr. Lowe when 


he is chained in a dungeon with his eyes ban- 
daged and the beautiful princess is within speak- 
ing distance but unable to render aid. 

When this crucial moment comes, the mad 
Roxor, seeking to pry the secret of the deathray 
from the imprisoned inventor (Henry B. Walth- 
all) appears to have the upper hand. Walthall’s 
wife and two children are also captives in- the 
rocky caverns above the Nile. The maniac is about 
to loose the electric forces that will destroy cities 
halfway around the world and make the surviving 
souls his subjects. 

CHANDU, with all its supernatural & dia- 
bolical elements, is brought down to ^rth by 
the civilized character of the Yogi magician, in 
which Lowe does his best screen work; the in- 
ventor, flawlessly played by Walthall; and the 
Princess Nadji, introducing Irene Ware in her 
first important film role. 

Bela Lugosi, master of sinister roles, conjures 
up more than the usual horrors in his torture 
chamber. 

alas, poor roxor 

For some reason, reviewers couldn’t seem to 
get Lugosi’s screen name right in CHANDU. 
The reviewer quoted above called him Roxol. The 
reviewer following, called him Raskor! 

(To compound matters, this was at a time before 
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VicHm's eyos bulge in horror at the fate In store for him as Roxor gloats at his helplessness. 



The Good Guys are the enes on the floor— where things are looking black for them as black-haired 
blockguard Lugosi looks on . . . sympathetically? 


Lugosi had become a household word and he 
was still being called everything from Belli Lugosi 
to Bela Lagusi.) 

Review #2: 

Such goings on have not been seen in the 
movies since Pearl White was rescued from those 
harrowing messes in PERILS OF PAULINE. 

CHANDU began as a radio serial and was such 
a sensational success that Fox upped and bought 
it at a fabulous figure. It’s just as mysterious & 
amazing when brought to the celluloid. 

Review #3: 

This is the same Chandu whose adventures 
have been related over the radio. The story is 
just as imaginative & improbable but exciting & 
entertaining. 

Eddie Lowe is the Yobi whose mystic powers 
are pitted against Bela Lugosi, would-be destroyer 
of the world. 

Special photographic shots enhance the eerie- 
ness. 

the ad he had 

“CHANDU ... He Lives on the Screen!” 

This was the full page ad we (who were alive) 
saw in movie magazines in 1932. 

“The sensational CHANDU, The Magician, 
greatest of all radio mystery thrillers NOW on 


the screen. Millions have sat spellbound, listening 
to the exploits of daring of this super magic 
maker — NOW you can both see & hear and CHILL 
with CHANDU and his further adventures in 
this marvelous film.” 

as time told it 

TIME magazine itself wrote up CHANDU and 
a few of the things it had to say were: 

“The cinema’s use of superscience for thriller 
purposes spins dizzily off the planet and puts 
more things in heaven & earth than were ever 
dreamed of in anybody’s philosophy. 

“Using his knack of turning rifles into snakes, 
turning gold pieces into toads, stiffening ropes 
upright in air, passing thru solid walls, getting 
out of coffins at the bottom of the Nile and taking 
time out from Yoga principles long enough to 
fall in love with an Egyptian Prince, Chandu 
should reasonably have solved the situation and 
ended the picture in 3 minutes.” 

But then there wouldn’t have been all the fun 
of the fearful menace of “Rascal” Lugosi, intent 
on crisping whole civilizations like pieces of 
burnt toast! A real swell horror host. 

In a future issue: THE RETURNS OF 
CHANDU. 

END 




Down . . . down . . . down into the mysterious & awe-inspiring world of the submicroscopic. 
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goodby to boyd 


O NLY 49. STEPHEN BOYD. Heart attack. 
Just like the classic star of silents & 
talkies, Conrad “Caligari” Veidt, Ste- 
phen Boyd — ironically — died on a golf 
course. 

A scant 10 years ago he was starring in 
FANTASTIC VOYAGE, a scientifilm which 
your editor personally enjoyed so enthu- 
siastically that he bought a block of 55 
seats in order to invite Robert Bloch, A.E. 
van Vogt, Ray Bradbury & half a hundred 
other of his friends to enjoy the picture 
with him at a second showing as his guests. 

And suddenly, unexpectedly, tragically; 
handsome, virile Stephen Boyd is with us 
no more. The actor who began his film ca- 
reer with AN ALLIGATOR NAMED 
DAISY in 1955; in ’56 appeared in THE 
MAN WHO NEVER WAS; who will long be 
remembered as the man bested by Charl- 
ton Heston in BEN-HUR and for his per- 
formance in THE OSCAR and THE BIBLE; 
made well over 30 films. 

As a tribute to the late Mr. Boyd on the 
following pages we reprint from our March 
1967 number the foto feature on the film 
we of FM will most remember him for, 
FANTASTIC VOYAGE. 



"The Voyage from which No Man Returneth" has 
been toicen by Stephen Boyd, seen here as he ap- 
peared in 1967 in FANTASTiC VOYAGE. 
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nIuBitiires rBuisitEil into the unknouin 
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lihUni^ffVi' 


The Big Eye gives the man behind the magnifying glass the appearance of a Modern Cyclops. 
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Inside the human brain 3 human beings see the Shape of Things to Cornel 

Inside the Ear a moment of Fear. Those slithery snaky things called Anti-Bodies won’t attack just 
any body — in this case they've settled on Raquel Welch. 




Running out of Oxygen the Daring Explorers puncture the wall of the lung for an Air Breath escape! 


F antastic voyage has thnUed the na- 
tion, the world! 

Not since Columbus set sail for a new land 
unknown, such a voyage of danger & discovery! 

The editor of iliis magazine has already per- 
sonally seen this great picture 6 times . . . and 
purchased tickets for 60 friends. 

Robert Bloch liked it! 

All monster fandom has been talking for 
months about 

. . . the boat ride thru the blood stream 
. . . the whirlpool of horror 
. . . the heart-stopping heart sequence 
... the breathtaking danger in the Cavern 
of the Winds (the lung pocket) 


. . . the Attack of the Anti-Bodies in the Eary 
Canal 

. . . the Battle in the Brain 
. . . the Fear in the Tear 
. . . and a score of more sights & sounds of 
mystery & terror imlike any ever encountered 
by human beings before. 

And so, because we know you’ll want a per- 
manent record of some of the outstanding mo- 
ments of awe & wonder, fright & fantasy featured 
in FANTASTIC VOYAGE, on this and the 
following pages we take you on a pictorial trip 
once again thru the human body via the micro- 
scopic ship Proteus. 

We’re sure you’ll enjoy your microbe’s-eye 
view! END 



IRSIMUM 

the experts speak:ilD you agree? 


WANTED to know 
what a number of promi- 
nent people in the sci-fi 
& f ilm fields felt about this mind- 
boggling motion picture so we 
' polled their opinions and bring 
their reactions to you. 

As might be expected, the re- 
sponses are in general all-out, un- 
reserved, enthusiastic cries of hur- 
ray & hurrah and “please hurry up 
with the sequel!’’ 

Surprisingly, however, all view- 
ers weren’t TOTALLY turned on. 

I One author, you’ll find, even was 
f disappointed right down the line. 
You can’t believe it? Then keep 
reading and eventually you’ll come 
to his “reasons”. 

Maybe you’ll think them unrea- 
sonable. 

In any event, we lead off with 
WILLIAM ROTSLER, who was 
crazy about STAR WARS. 

Rotsler, writing as John Ryder 
Hall, has authored the pocketbook 
based on FUTUREWORLD. 

And SINBAD & THE EYE OF 
THE TIGER! 

And done a couple of the PLAN- 
ET OF THE APES novelizations! 

Sculptor, photographer, film- 
aker, author (under his own name 
PATRON OF THE ARTS and TO 
THE LAND OF THE ELECTRIC 
ANGEL), he has for years enter- 
tained the science fiction fanzine 
field with innumerable contribu- 
tions of futuristic, fantastic & fab- 
ulous cartoons and was rewarded 
in 1975 with a Hugo for Best Fan 
Artist. He has published a number 
of sf short stories and approxi- 
mately 500 articles & stories in 
other magazines. Sci-fi buffs are 
encouraged to look for his forth- 
coming novels ZANDA, ON 


ALIEN GROUND, JOURNEY 
TO THE RAINBOW, THE WAR 
FOR ZIKKALA and STARSEED. 
ROTSLER says simply; 

“Hoved STAR WARS.” 

He continues: 

I’ll see it several more times and 
most of the people I know have 
said the same thing. The last pic- 
ture I felt like that was 2001, which 
I’ve seen nine times, plus once on 
television. It, like STAR WARS, 
was perhaps the only science fic- 
tion film that made no apology 
whatsoever for being science fic- 
tion. So many science fiction films 
apologize for being "that kind of 
film, ” or camp or— most of the 
time — louse it up. 

STAR WARS is space opera, an 
old and dimly honored section of 
the genre we all know and love. It 
is not the only kind of science fic- 
tion, for which we are all grateful, 
but it is a superb example of a 
"fun" kind of science fiction. 

The acting was adequate, the 
story was zippity-pow stop-for- 
nothing, and fun, the casting was 
good (with one exception), but it 
was the sets and costumes that 
stole the picture. I have to see it at 
least one more time just to look 
around and passed the actors at the 
wondrous things that were going 
on back there. STAR WARS is the 
most visually exciting, most detail- 
packed science fiction film ever! 
(The one exception is Carrie Fisher. 
She is not my idea of a galactic 
princess. But that is purely taste. 
Some love her. Some people would 
love a toad.) 

Bill Warren, film critic and film 
fan, said that he had been waiting 
for this movie since he was four- 
teen. “I just didn’t know it was 


this movie!” 

STAR WARS is the kind of film 
you can enthusiastically recom- 
mend to those "outside the field.” 
In fact, I've been telling everyone 
about it — and that is the best kind 
of advertising. If you have seen 
2001: A Space Odyssey and Inva- 
sion of the B6dy Snatchers and The 
Day the Earth Stood Still and Star 



WILLIAM ROTSLER 


Wars you have seen just about all 
the science fiction films that don’t 
apologize a little. 

But the comment I liked best 
was Dr. Sidney Coleman’s, who 
said, “It’s so much like Planet Sto- 
ries the last reel ought to be a letter 
column.” 

George Lucas has created a mas- 
terpiece. I only hope the possible 
science fiction boom to come will 
he done by people who know sci- 
ence fiction, rather than by the 
moguls who only look at grosses 
and say, "Oh, science fiction 
movies are big — make one!” with- 
out knowing a thing about why it 
was good. 
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And, boy, do I look forward to 
the sequel — / 


DONALD F. glut’s credits are 
many & varied. He is the author of 
"The Frankenstein Legend’’ (non- 
fiction) and 10 original novels 
about Mary Shelley’s Man of 
Parts. 

The author of ‘‘The Dracula 
Book’’. 

"The Dinosa^ Dictionary’’. i 
Stories & features in FAMOUS ; 
MONSTERS and PERRY RHO- = 
DAN. : 

The paperback'no vels ‘ ‘Bugged !’ ’ 
& “Spawn". 1 

Saturday matinee television ' 
shows. ] 

The comicbook characters Dagar 
&Spektor. ' 

And during his teenhood when 
he was growing up with FM, he 
made around 8 hours’ worth of 
amateur monster movies, includ- 



DON GLUT 


ingonein which your Editor played 
a cameo role on the sidewalks of 
Chicago, fleeing for his life from an 
unnamable horror. 

DON GLUT says: 

George Lucas and / went to the 
University of Southern California 
together, both majoring in Cinema. 
George had come into the school as 
an eager student. Though he had 
experience in still photography, 
28 . , 



LISA MITCHELL 


he'd never touched a motion pic- 
ture camera. When he left USC 
four years later, he'd finished the 
short student film THX ll^Swhich 
became the father of the feature 
length SF film of the same title. 

I remember getting a phone call 
from George one morning in the 
summer of 1973. He had some 
dream about making a “Flash Gor- 
don" type of space opera, but up- 
dated for a modem audience, with 
special effects to rival those in 
2001; a science-fantasy epic that 
all ages could enjoy, filmed on an 
impressive budget. George wanted 
to know if I could giqe him the 
addresses of comic book artists of 
the Frank Frazetta, Wally Wood 
and Al Williamson calibre who 
might be involved in creating the 
visuals for his proposed film. 

Knowing George's abilities, I'd 
expected something great in STAR 
WARS, but what he accomplished 
in that picture cannot be adequatte- 
ly described by this writer. George 
has given us an heroic adventure to 
rank alongside the best of them, in- 
cluding ADVENTURES OF 
ROBIN HOOD and the Korda 
THIEF OF BAGDAD. He has re- 
instated the heroic fantasy on its 
grandest scale, dazzled our eyes 
and touched our emotions. Almost 
everyone I know who has seen the 
picture has described it as "the 


best science fiction movie of all 
time. " I think I’d generalize that a 
bit more and say that I consider 
STAR WARS one of the best 
movies of all time. 

Thanks, George, you made your 
dream— and ours — come true. 

* * * 

LISA MITCHELL is the lovely 
lassie- with the classy chassis (and 
brain to match) who gave us her 
memoirs of BELA LUGOSI in FM 
123. She writes about film-related 
topics & personahties for maga- 
zines such as Westways & New 
West and is frequently to be found 
in the L.A. Times, contributing to 
the Book Review and Calendar 
sections. 

She calls STAR WARS "the 
first nostalgia science fiction film’’, 
elaborating: 

It's a paean, really; an obvious 
love tribute to the Flash and Buck 
serials and— particularly in the 
opening minutes— full marks for 
such a lush explosion. Hurrah for 
paying dues and spiffy attention to 
the worthy precursors and to a 
genre which shaped our lives. And 
how many science fiction (a term 
synonymous with" future ' 'jpictures 
are there, set in “once, a long time 
ago"? 

But, oh, for all that money spent, 
for all those magnificent, best-ever 
special effects — how disappointing 
not to have had a better screen- 
play! A great idea— a strong con- 
cept! Stronger, say, than "May the 
Force go with you. " Because, after 
the first half hour of visual bedaz- 
zlement, my brain needed some- 
thing more to hang on to. I thought 
I'd found it in Obi-Wan Kenobi, 
the Alec Guinness character, but 
he wasn't there enough, either fig- 
uratively or literally (No fault of 
the superb actor. God knows he 
was, as always, perfectly brilliant 
whenever he was allowed to ap- 
pear). The two young men were en- 
gaging enough, but the less said 
the better about the “princess", 
whose ton of lip gloss, ropes of 
coiled hair and smug expression re- 
mained implaccable, whatever the 
holocaust. 

Soo, mostly what I remember 





Ben (Obi-Wan) Kenobi, Luke Skywalker and $ee-ThreepIo, the human-lika robot, discuss the great Galac- 
tic Civil War. 


now, rethreading the movie on my 
mind a few days after seeing it, is 

SHOOTING! 

/ could never stand war movies 
because of all that banging. And 
"Star Wars” is, after all, a war 
movie. A war movie in super-du- 
per-blow-your-eardrums-away-ster- 
eo-assault sound. 

So, for what seemed like hours, I 
sat there with my fingers in my 
ears, waiting for respites of dia- 
logue, which I found terribly gar- 
bled (perhaps due to faulty acous- 
tics at The Chinese Theatre?) and 
when deciphered, of not very much 
substance. 

When the movie ended, even as 
fingered ears relaxed and I 
sighed relief, a younger member of 
the audience stood up and yelled, 
"More!” And there you have it. He 
was of a generation who listens to 
rock music amplified so that walls 
reverberate and he goes deaf. But, 
speaking of music, I must say how 
much I did love John Williams' tri- 
umphal score. We should have it 
piped into our rooms upon awaken- 
ing each morning and its heraldry 
could set our steps towards a great 
day of derring-do! 

Finally, I am thrilled about the 
existence of “Star Wars 




Jawas, the rodent-like scrap collectors of Tatooine, weld a small control disk onto the side of Artoo- 

Detoo. 


i Whether I ‘ 'liked " it or not is im- 

[ material. I am thrilled because I 

^ believe everyone else will like it 

j and it will be {already is) a cult film 

and will do incredibly good box 
office business. 

All of which means that the 
powers that be at the studios, the 
powers who care exclusively about 
dollars and cents, will now be itch- 
ing to produce more and more, big- 
ger and better science fiction films 
and maybe, in the not too distant 
future, screenplays like Ray Brad- 
■ bury's "Leviathan 99" will finally 

be made. Then, with the benefits of 
all this great computerized cine- 
matic special effects technology to 
glut our senses, we'll also get some 
concepts to feed our souls. 

* * * 

WE don’t really have to tell you 
who ROBERT BLOCH is, do we? 

1 Author of “The Girl from Mars”, 

I “The Mad Scientist”, “Secret of 

the Observatory”, “Queen of the 
Metal Man”, “Stuporman”, “The 
I Machine that Changed History”, 

“It Happened Tomorrow”. 
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Writer of 3 Star Trek episodes, 
including “Catspaw”. 

Twilight Zoner. 

World Science Fiction Conven- 
tion Guest of Honor (twice). 

And the latest— greatest— good 
news: for George Pal he’s adapting 
HGWells’ novel “In the Days of 
the Comet” for one of those 3-epi- 
sode 6-hour-long TV spectaculars! 
BOB BLOCH, author in our own 
pages of the classic “Clown at Mid- 
night” (nos. 61 & 62) and “Menace, 
Anyone?” (#10) and the post- 
humous collaboration with Edgar 
Allan Poe, “The Horror in the 
Lighthouse (MONSTER WORLD 
#4), says “STAR WARS is the film 
that turns science fiction around,” 
going on to explain : 

Away from phoney relevancy 
and pretentious metaphysics — and 
points it in the direction of sheer 
entertainment. 

The picutre is pure 1937 “sense 
of wonder", and it works just as 
well in 1977 because it was made 
with the priceless ingredient of ten- 
der, loving care. 


Its special effects are important, 
but so are its characters. Critics 
will equate them with comic-book 
creations or THE WIZARD OF 
OZ, but actually they are closer to 
the ageless archetypes described 
by the psychologist, C.G. Jung. 
From myths and dreams and fairy- 
tales and from our own collective 
unconscious come the Wise Old 
Man, the Young Hero In Search Of 
Identity, the Virgin Princess, the 
Embodiment Of Evil, the Reckless 
Adventurer and all the rest. 

Predictably, the self-styled 
"film-makers" and their self-con- 
scious followers will label STAR 
WARS as "escapist" and "juve- 
nile". But those of us who are not 
ashamed to enjoy fantasy for its 
own sake have reason to be grate- 
ful. 

* * * 

MARION ZIMMER BRADLEY 
is celebrating her twenty-fifth year 
as a science fiction professional 
this year — she sold her first story 
in 1952, to a magazine which 
“lasted almost as long as the $15 
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check I got for it,” named 
VORTEX. 

She’s the author of the DARK- 
OVER novels— there are eleven of 
them by now, and two more con- 
tracted for; the latest, FOR- 
BIDDEN TOWER, is coming out 
this September, and two of the 
earlier ones are being released this 
year by Gregg Press in hard 
covers. She has also written any 
number of other science fiction 
novels, both serious, as in the 
recent ENDLESS VOYAGE (an 
Ace Special) and THE COLORS 
OF SAPCE, a fantastic space 
opera juvenile. She fills in her time 
by writing Gothics and mysteries, 
juveniles and TV novelizations; 
comTOses music, speaks at fan con- 
ventions, and is still a very active 
fan. She has just finished a main- 
stream novel somewhat over a 
quarter of a million words in 
length, and occasionally even 
writes for fanzines. She says: 

Even on a weekday the line 
stretched around the block and I 
seriously began to wonder if we'd 
make it into the theater. We paid 
for lodge seats but wound up unable 
to find two together, except in the 
smoker's balcony, so we sat 
wedged down under the cinerama 
screen behind three or four loudly 
yacking hooky-playing teenagers. 
I thought to myself, grimly, this 
movie had better he awfully good 
to make up for this. . . . 

It was. Most science fiction 
movies are heavily oriented toward 
the Astounding-Analog hard-sci- 
ence "respectable" future-shock 
readers— and writers. This is the 
first time that old space-opera 
freaks have had their innings, out- 
side the sheer nonsense and hoke 
of the 1930's FLASH GORDON 
epics. Now the audience which 
bved Captain Future, Leigh Brac- 
kett, C.L. Moore and THRILLING 
WONDER STORIES is having 
our day on the wide-screen epic. 

Special delights? The view of 
the desert planet which made me 
think of DUNE, even to the skele- 
ton of a sandworm lying atop the 
sand, and the throwaway comment 
about “spice merchants". The view 
of the beautiful green earth-type 


planet with Darkover-style towers 
cropping up in the distance. The 
scene in the Spaceman's Bar, with 
a bewildering array of alien types, 
nonhumans ... it gave me hope 
that somebody someone might like 
to make HUNTERS OF THE 
RED MOON into a film. And the 
robots, who delighted me much, 
much more than the human actors, 
maybe because they didn't have so 
many corny lines to say. If the film 
has a fault (and it's a very small 
one) it’s in the dialogue, which 
sometimes is almost as bad as that 
of the old Gernsback s-f. 

But this small fault is swallowed 
in its many virtues. As I watched 
it I was overcome with regret that 
the World-wrecker himself , the late 
and much-loved Ed Hamilton, did 
not live to see this. Because this is 
his kind of science fiction. And 
mine, and mine, and mine ... I 
loved every minute of it. 

There's an eight-foot proto-simi- 
an of some sort who snarls more ex- 
pressively than most of the actors 
speak. For that matter, the assort- 
ment of charming mechanical 
clicks and buzzes and chirps with 


which the delightful little R2-D2 
Robot converses are more expres- 
sive than most of the dialogue. 
There's a scene where the four free- 
dom fighters get caught in a gigan- 
tic mechanical trash compactor, 
which had me sweating — even 
though I KNEW that in a movie of 
this type, nothing EVER happened 
to the hero and heroine, I still sat 
there frantically chewing on my 
popcorn and clutching Walter's 
hand, until it got stopped in the 
very nick o/' time. . . . 

The special effects are dazzling, 
and not at all hackneyed The hy- 
perspace shift especially owes 
nothing to 2001 and looks exactly 
as I thought, when I wrote COL- 
ORS OF SPACE, that it would 
HAVE) to look. 

I loved it. I'm crazy about it. 
I'm going to go back and see it 
again, and again, and again . . . 
this is MY kind of science fiction 
movie. If the snooty hard-science 
future-shock respectability buffs 
don't like it, so much the better— 
maybe I won 't have to stand in line 
half an hour and sit on top of the 
screen next time! 

To be continued next issue. 
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LOTA the Panther Woman. 

They dominated the original screen version o 
HGWells’ classic novel of scientific horror 45 year 
ago in the legendary film scripted by Philip Wyli< 
and hallowed by time. 

“Manimals” our editor named the monstrositiei 
of Evolution Island years later when he began ti 
refer to this memorable movie of his youth— am 
the name stuck. 

Now, in 1977, the producers have come up with . 
new name for the fiendish freaks of forced evolu 
tion — Humanimals. 

Fresh from LOGAN’S RUN. Michael York a 
Andrew Braddock runs into Burt Lancaster givin 



Six Savage Humanimals break the Law of the Master of the Island of Lost Souls in the New Version of 
HGWells' Classic Novel of Unorthodox Science & Experiment gone Mad. 


his own interpretation to the role of Dr. Moreau 
originally created by Charles Laughton. 

Return with us, now, to The Island of Lost 
Souls in remake that for once promises to be 
remarkable. 

Chapt. 1 
Shipwrecked 

For endless days Andrew Braddock 
(MICHAEL YORK) drifts in a tiny dinghy until 
the surf of a small tropical island throws the 
boat, in one great thrust, onto the beach. 

Delirious from hunger & thirst, Braddock 
believes he sees shapes; indistinct, imperfect, 
nightmarish forms watching him from the edge 
of the jungle growth. 

Suddenly he is spotted by 2 ravenous hyenas, 
who, sensing his weakened condition, lope 
menacingly toward him. 

Only his smashed dinghy offers any 
possibility for shelter, so with his last ounce of 
strength he rocks the life-boat and pulls it over 
himself for protection, a human turtle within a 
manmade shell. 

The hyenas use their vise-like jaws to tear 
away at the damaged hull. The boat begins to 
splinter. The beasts’ fangs are inches from An- 
drew’s face! When— 

A shot rings out. 

The hyenas race away and Montgomery 
(NIGEL DAVENPORT), about 45, a powerful. 


brawny man, rights the boat and takes Braddock 
on horseback thru the dense jungle to a spacious 
compound. The central house, a 2-storied struc- 
ture, is surrounded by a series of smaller 
whitewashed structures. 

A gate— tall, sturdy — surrounds the 
buildings. 

A servant with an odd broad face with coarse 
features & lank black hair, walks awkwardly 
toward Braddock with a tin of water. The face is 
grotesquely ugly tho not repulsive. 

Andrew lapses into semi-consciousness. 

Chapt. 2 

The Mysterious Moreau 

Dr. Moreau (BURT LANCASTER), a man in 
his late-50s, sturdy, with a great shock of dark 
hair, examines the human flotsam that fate has 
brought to his island. 

Moreau learns that Braddock was a seaman, a 
ship’s engineer, who’s ship broke in half during a 
storm. He’s been adrift for 12 days. 

Proper care is given him during the next few 
days. But each 24 hours brings a sense of 
foreboding— almost of fear— to the young 
seaman. 

He learns that Moreau’s island is off the 
scheduled run. He cannot leave until the supply 
ship arrives. 

He learns that Moreau is a self-exile. He found 
his colleagues unbearable (he is a doctor). He 
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wanted more from life than an illustrious 
position at a university. For 11 years he has 
lived & worked on his island. Studying. 
Reading. Learning. 

Experimenting. 

He will not discuss his work. 

Andrew meets Maria (BARBARA 
CARRERA), a lovely young woman who seemd 
out of place. Moreau explains that he found her 
in Panama City, homeless & friendless, when 
she was 11 years old. 

Still stranger things stir Andrew’s curiosity & 
apprehension. 

Dr. Moreau warns him never to leave the com- 
pound after dark. During the day he may wan- 
der where he chooses . . . except beyond a 
range of mountains. The tall peaks almost cut 
the island in half. 

What lurks on the other side which Moreau 
doesn’t want him to see? 

Moreau talks much but says little. 

Andrew gains the impression that Moreau 
has been on his island a long time with a girl who 
can’t understand his work and an overseer who, 
tho by no means stupid, has no intellectual 
background or curiosity. 
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The servants, of which there are several, are 
not from the island. Moreau brought them. 

No one will answer Andrew’s question about 
the terrifying howls in the jungle at night. 
Screams from the throats of wild animals? 
Shrieks of frightened or pain-wracked men? No, 
the sounds could not issue from human lips . . . 

Moreau’s library is enormous. 

But all the books relate to similar subjects: 

Immortality & the Soul. 

The Nature of Good and Evil. 

The Physical Universe. 

Genetics & Inheritance. 

“Why does one flower become red,” muses 
Moreau, “another yellow? Why is one man tall, 
another short? What is the difference between a 
cell from a human hand, a monkey’s eye, from an 
elephant’s spleen? How does a cell become en- 
slaved to a form, a destiny it can never change? 

“Can we change that destiny?” 

Moreau does not continue his discussion and 
Andrew is left more confused than ever. 

Chapt. 3 

Maria, M’Ling & More Mystery 

The next day Maria is playing with an impish 
kitten. The gate has been carelessly left ajar and 




The Incredible Leopard-Man from the first MOREAU. (All the great stills of the Manimals in this article 
were lost for approximately 40 years and when discovered by longtime reader Philip J. Riley were in- 
stantly made available to FAMOUS MONSTERS.) 
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Kathleen Burke, come out, come out, wherever you 
are, on the Island of Lost Souls or Manhattan 
(there's a difference?). We'd be delighted to learn 
that you're alive & well... and hew you like the 
new version of the film that immortalized you. 
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the kitten disappears into the jungle. 

Maria begs Andrew to help locate the kitten 
and together they plunge into the dense foliage. 

At a stream, Andrew accidently spies M’Ling, 
one of Moreau’s servants, on all fours like an 
animal, drinking the water. His face has altered 
horribly. It’s heavier, grosser, different. There’s 
a certain bristled quality to his hair. 

Discovered, M’Ling plunges into the jungle. 

Puzzled, Andrew locates the kitten and he & 
Maria return to the compound. 

Montgomery is drunk. It seems to be his 
major pastime on the island. Even so, Andrew 
questions him about M ’Ling and what he saw by 
the stream. Montgomery refuses to answer his 
questions. Instead he reveals his past as a mer- 
cenary soldier. He has killed a lot of men. Too 
many brothers with long memories are still 
searching for him. He tries to drown his own 
memories of fighting & killing in alcohol. 

That night Andrew sees a stranger sight. 

Montgomery & M’Ling ride into the jungle 
aboard a wagon. M’Ling’s face has 
changed— become coarser, more brutish. The 
lower part of his face is projecting, forming 
something dimly suggestive of a muzzle, and 
the huge, half-open jaw shows teeth larger than 
any Andrew has ever seen in a human mouth. 

Tho Andrew confronts Moreau directly, the 
doctor will only state that M’Ling is a very 
special kind of human being and he is trying to 
help him. 

Dissatisfied with vague or evasive answers, 


Andrew goes to the gate, determined to follow. 
This time the gate is locked. 


Chapt. 4 

The Thing in the Forest 

The next day Andrew finds the remeuns of his 
dinghy. With some repairs it could be made 
seaworthy again. Unsure of Moreau’s reaction 
to repairing his boat, Andrew decides to work on 
it secretly. He hides the craft at the edge of the 
jungle and covers up the tracks in the sand. 

On his way back to the compound he finds 
Maria’s kitten— 

Its head is tom from its body. 

And a strange Thing keeps pace with him as 
he rushes back to the security of the compound. 
As he begins to run, the creature (which had 
been following on 2 feet) falls on all fours and as 
Andrew turns to catch a glimpse— 

He plunges over the side of a cliff to the bot- 
tom of a natural alcove partially filled with sea 
water, which breaks his fall, 
j Moreau & Montgomery find him and pull him 
I from the water. Moreau is angered. His order 
has been disobeyed. Braddock was not to be out- 
' side the compound at night. But, as Andrew ex- 
plains that he was chased by something which 
first ran on 2 feet— and then on all fours — the 
anger in Moreau’s eyes subsides. 

“Something crossed over, didn’t it?” guesses 
Andrew. “Something that doesn’t belong on 
this side of the island? ’ ’ 

Cbapt. 5 

Exploration Extraordinary 

Andrew is escorted back to the compound. 

His questions, as usual, remain unanswered. 
Both Montgomery & Moreau vanish into the 
jungle. 

Andrew takes advantage of being alone in the 
compound— except for Maria— and explores. 

In one of the outbuildings, Andrew discovers 
a menagerie: 2 tiers of large cages running on 
either side of a central walkway. 

He walks past a wolf, crocodile, tiger, lion- 
ness, female bear, gorilla, water buffalo. 

As he goes into deeper darkness, he lights a 
lantern which he unhooks from a wall The glow 
illuminates 3 large, stone-lined cages or cells. 
The bars are thick & strong. Heavy chains ter- 
minating.in manacles are stapled into the stone 
wall. 

The cages are empty. 

The final door leads to Dr. Moreau’s surgery. 
Two operating tables with their straps, racks & 

' cabinets of surgical instruments dressings. 

Shelves of bottles & flasks. Over the operating 
j table a system of heavy blocks 
I & chain tackles are suspended. 

Something lies on the larger of the 2 tables, 
draped completely by a sheet. 




Rhesus-Mgn, created for the 
camera by Dan Striepeke & 
Associates. 


Mountain Sheep'Man, a horn- 
ed horror created by staff of 
experts. 


Andrew lifts part of the sheet and sees the 
head & arm of a man! 

He lifts further and sees, suddenly, 
horrifyingly, a face— half man, half-bear! 

Anaminal. . . but not quite an animal! 

And its eyes snap open and transfix Brad- 
dock! 

Suddenly the bear-man snaps at him with a 
human growl! 

But the bear-man falls back and Andrew 
realizes the creature is shackled to the table. 

Andrew flees the place of nightmares. 

Chapt. 6 

Seeking the Secret of Life 

The shrieks of animals in torment take on new 
meanings. All that Andrew has seen and not un- 
derstood begins to form an insane pattern. The 
pieces of the puzzle before him, he still does 
not understand. When Moreau returns from the 
jungle he confronts him and demands answers. 

“Please,” evades Moreau, “spare me those 
youthful horrors. Montgomery used to be quite 
the same.” 

They enter the surgery and Moreau pulls back 
the bear-man’s sheet. 

“IVe proved — almost proved — the existence 
of a cell particle that controls the living 
organism— the shape of things— why a rat 
grows like a rat, a bird like a bird— this thing, 
this particle— this cell that determines the 
shape of life.” 

Moreau carefully fills a S3a’inge from a vial 
and injects the Bear-man. 

“New chromosomes . . . the distillation of a 
biological message— a new set of instructions 
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for the cells.With implants into various organs, 
they will grow— he may grow— in some sense to 
resemble any animal we please. In this 
case— altho there’s always the luck of the 
draw— he should become something like a 
human being.” 

“Theoretically?” Andrew asks. 

“Literally.” 

“God Almighty . . Andrew breathes. 

“Perhaps. I put it down to bloody hard work.” 

The Bear-man receives another injection. 

His teeth gnash and his body begins to shake. 
His groans are pitiful. 

“The growth-control particles are forcing the 
modification of its body, its mind ... in- 
structing the cells of bone, skin, flesh, brain, to 
change their destinies, to reconstruct them- 
selves according to the human pattern.” 

“But why^. Why do it?” screams Andrew. 

“To reach for the control of heredity— birth 
defects — even cancer . . . Perhaps— the 
decoding is still incomplete— but perhaps we’re 
closing in on the fundamental secret of life it- 
self.” 

Chapt. 7 

Metamorphosis Unimaginable 

As the night progresses, Andrew sees human 
characteristics take over the Bear-man’s form. 
Soon all but the slightest traces of animal 
remains. 

The Bear-man is let out of the cage and moves 
down the walkway. 

Past the water buffalo. 

Past the gorilla. 

Past the wolf & the lion. 



Baboon-Man. the makeup Mountain Goot-Man, a tri- Buffalo-Man mon-ufacturad 

marvel of John Chambers & umph for Tom Burman & As- by 10 makeup artists. 

Associates. sociates. 


But as he passes the cage with the She-bear 
the caged animal rears up on its hind legs and 
bellows a roar that’s almost an anguished, 
forlorn howl. 

The Bear-man’s face is puzzled. His memories 
of a former life are gone but dimly he senses 
there should be . . . something. His hand inches 
out to the She-bear’s paw. They touch . . . 

Sudenly a whip lashes across the Bear-man’s 
back and he recoils in pain. Moreau controls 
himself after a burst of anger— his face reflec- 
ting the disappointment, the fury, the defeat 
that the Bear-man had remembered, was still 
not Moreau’s perfect creation. 

Moreau orders Braddock to bring Mont- 
gomery to him. 

But Montgomery cannot be found. 

And Maria is missing! 

Chapt. 8 

Kidnapped by a— Creature 

Andrew notices that the compound gate 
stands open. As he races to the gate, he sees, 
disappearing into the jungle, a flash of Maria’s 
brightly-colored dress. 

Someone— or something- is carrying her into 
the jungle! 

Andrew shouts Moreau’s name over his 
shoulder as he grabs at a weapon a heavy stave 
against the compound wall, unites a 
horse, mounts and spurs it after Maria. 

With miles of jungle behind him, Andrew is 
almost upon the abductor when his horse 
rears— frightened by something in the un- 
derbrush. 

Andrew is thrown. 


The horse breaks clear, escapes, and is 
quickly swallowed in the dense undegrowth. 

Andrew, clutching his club, follows a high 
shrill sound to the mouth of a cave. 

Alone, frightened but determined, he enters 
the cave mouth. 

Suddenly a fierce, grotesque figure leaps on 
him, knocking him down! 

Using the club as a baton, Andrew jabs it in 
his adversary’s ribs and twists away to face 
him. 

It is a creature from a nightmare. 

Chapt. 9 

The Realm of Revulsion 

Fierce, leonine features, fanged teeth, ragged 
reddish hair, shoulder length, claws instead of a 
hand. It is more man than lion but not much 
more! With a blood-freezing growl, the Lion- 
Man springs at Andrew and they fall to the 
ground. Andrew is barely able to keep the mon- 
ster fangs from his throat! But he is able to land 
a lucky blow across the Lion-Man’s temple. 
Stunned, the humanimal falls to one knee and is 
hammered unconscious. 

Having come this far, Andrew is determined 
to find Maria. He enters the inky blackness of 
the cave. 

He strikes a match which illuminates a few 
pieces of dried wood, set as if for a fire. 

He lights the wood and sees the girl lying un- 
conscious and . . . other things . , . terrible 
things . . . monstrous things- which seem to be 
called forth by the dancing firelight. 

Human-like forms— blasphemous corruptions 
of human faces— of animal faces— scarred, 
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The Humanimals of 1977 converge on Dr. Moreau with the urge to purge him of his power to merge their 


bestial bodies with human traits. 


furred, snouted, diverse in their ugliness. 

Moreau has created not just one or two Beast- 
Men but a whole nightmare universe! 

A gray monstrosity bursts thru this horde, a 
creature hovering between man & wolf, upright 
but hunched forward, fanged, yellow-eyes. This 
creature, the Sayer of the Law (RICHARD 
BASEHART), blocks the advance on Braddock. 

Chapt. 10 

Litany of the Humanimals 

“Not to shed blood! That is the Law! Are we 
not men?” screams the strange gutteral speech 
of the Sayer of the Law. “It is a man. He must 
learn the Law. Say the words! ” 

Swaying in unison, they begin to chant: 

"Not to go on all fours. That is the Law. Are 
we notmen? 

Not to eat flesh. That is the Law. Are we not 
men? 

Not to hunt other men. That is the Law. Are 
we not men? 

"Not to shed blood. That is the Law. Are we 
not men?” 

Most of the creatures obey but a few, larger, 
more beast-like, inch dangerously closer to 
Braddock. 

Until a pistol shot makes the Beast-People 
recoil. 

On the lip of a roCk-shelf Moreau appears. He 
carries a burning torch and wears a bolstered 
pistol. He shouts: “What is the Law?” 

The Beast-Men begin the same chant as 
before, then: 

“The Law has been broken!” cries Moreau. 

The Lion-Man, his hands manacled behind his 
back, a steel collar snapped around his neck, is 
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led before them. 

Montgomery stands at his side. 

Chapt. 11 

The Rebel Bull-Man 

Suddenly the Sayer of the Law extends a crip- 
pled, deformed paw-hand out toward the rock- 
shelf, toward Moreau, and in a mystical, 
possessed voice, chants: 

"His is the House of Pain. 

"His is the hand that makes. 

"His is the hand that wounds. 

"His is the hand that heals.” 

Moreau, who accepts this deification from his 
imperfect creatures, points down to Braddock. 

“This master,” Moreau begins, “he is as I am. 
If you don’t obey him, he will kill you.” 

The creatures move, sUnk, cower away from 
Braddock. A Bull-Man with vestigial bumps 
where he once had murderous horns, moves 
back just a little slower than the rest, concealing 
just the slightest trace of anger. 

Later, Moreau & Braddock have a violent' 
argument. 

“Sometimes I rise above my level,” Moreau 
says, “sometimes I fedl below it. But always 1 
fall short of the things I dream. I bring them to 
within a hair’s breath of humanity . . . give them 
almost human form, feeling, thought, speech. 
Yet as soon as I left my hand . . . always, almost 
always, in the end they revert back to what they 
were. Hyena, lion, boar again. Understandably 
they fear this place, the pain they've suffered 
here; it is part of the cellular change. But un- 
fortunately they carry back into their brute lives 
some memory of the experience— their humaD 
legacy. They become— in the image of our own 




Pig-Man of yore. Original version was too horrifying 

for the English. 



Michael York is horrified to find that, as a result of 
one of Dr. Moreau's bizarre experiments, he is turn- 
ing backward into an animal! 


species — vengeful killers. Now do you un- I 
derstand?! If they spill blood just once, it will ' 
drown us all!” 

Moreau does not know that the Bull-Man, his 
snout more pronounced, the ridges on his 
forehead heavier than before, is trying to sway 
the Beast-People. 

“Man not good. Better as animal. Strong . . . 
proud . . . fierce. Not this.” 

He indicates the returned Lion-Man, who has 
lost all of his animal qualities due to Moreau's 
surgery. 

“This is human. This is Man. This is the 
Law, ’ ’ states the Sayer of the Law. 

“His Law.” 

“Our Law!” 

The Sayer’s words seem to sway the Beast- 
Men ... for the moment. 

Chapt. 12 

Andrew Into Animal 

Braddock’s boat is finished. 

But he finds himself a prisoner. 

Montgomery will not let him leave the com- 
pound. 

That night, however, Andrew starts a diver- 
sionary fire in the House of Pain, the surgical 
laboratory. When he sees Moreau & 
Montgomery attending to the fire, he leaps to 
scale the wall. 

But Montgomery stops him and Andrew is 
knocked unconscious by a gun butt. 

Thru his haze of pain, Andrew hears Dr. 
Moreau’s voice: 

“I can forgive you, Mr. Braddock, for wanting 
to escape. But I can't forgive you for wanting to 
destroy what you don't understand.” 

Andrew finds himself strapped to a table in 
the House of Pain. 

All the work I’ve done brings me time & again 
to the same barrier: the brain. No matter how 
far I take my creatures there begins a war of the 
cells and they begin to revert. But they can’t teU 
me what’s happening within their bodies and 
brains when they revert. Which leaves me with 
no way to explore that inner battlefield. 

“I had no way . . . until now. You will explore 
it for me. 

“Man to animal. You’ll bring back the 
knowledge, the ultimate knowledge. To become 
animal. To feel it inside your body, your brain, 
your soul. What no man has ever known before. 
And bring it back to tell me. ’ ’ 

Braddock firmly shakes his head no. 

Braddock feels the needle enter him, then falls 
unconscious. 

Chapt. 13 

Moreau Triumphant 

When he awakens next, Maria is there. Pity is 
in her eyes. Andrew reaches out to touch her 
hand. When their fingers meet he sees shock in 




M'Ling (the Merciless: Testu Komai) in the original ISLAND OF LOST SOULS. 


her face. He pulls his hand away and studies it. 
The palm has begun to form thick black pads, 
like a prehensile paw. A terrible cry escapes his 
lips and he sinks into oblivion again. 

Andrew is moved from the surgery table to a 
holding cage. There is a heaviness in his jaw, a 
thickening of the ridges above the eyes. His 
body writhes in pain. 

“Your cognitive processes are changing. The 
way you think is changing!” Moreau breathes. 
“You are beginning to think only in concrete 
images . . . dark . light, cold, hot, food, pain ...” 

“I think as I always did. ” 

“Words are becoming meaningless except for 
the most elementary commands.” 

“No . . .!!!” Andrew realizes his voice has 
become a note thicker, a shade more gutteral. 

“You see. It's happening already.” 

“No!” Andrew wails. “No! No!” 

behind the screams 

Braddock’s fight to preserve his humanity, 
the Bull-Man’s reversion to bestiality, the revolt 
of the Humenimals and Maria’s incredible 


secret all climax in AIP’s most ambitious fan- 
tasy film undertaking. 

Filmed mostly in the Virgin Islands with a 
makeup team of 12 men led by genius John 
(PLANET OF THE APES) Chambers, Dan 
Striepeke & Tom Burman, over 30 affection- 
trained animals were imported from Ralph & 
Tony Heifer’s “Enchanted Villege” in Buena 
Park, California. 

Will this film also be banned in England as 
was its predecessor THE ISLAND OF LOST 
SOULS ( 1932) starring Charles Laughton as Dr. 
Moreau and Bela Lugosi as the Sayer of the 
Law? (See FMs 28, 29, 81, 82 for features on the 
original.) 

Will this be the last of the remakes of classic 
horror films? After the fiasco of DINO KONG, 
the disappointment of the last versions of 
DORIAN GRAY, THE PHANTOM OF THE 
OPERA, THE GOLEM (IT! ), will audiences cry 
“After MOREAU, more? no!” or “More — oh!” 
From all indications the new MOREAU is a 
thoroughbred and not a throwback!. 


END 
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masterpiece' recreateil lor you Jekyil’s alter eso. Now. you 
horror fanatics. i’2S32/S39.9S can by Hydeousl a2S34/$39.9S 


WEREWOLF! Horrendous- FRANKENSTEIN! K!ne 
!y hairy a snarling host to the monsters! Complete 
any good Ha!lowe*n party. He malted hair, bolls, clamps 
is hand painted. -rZbSs/mSS two grim scars. tt2S42/S3< 








I SN'T SHE just too adorable for words? 
Words like frightening, gruesome.horrify- 
Ing, We've saved her for 100 Issues to 
crown her Beauty of the Month . . . and now 
it's your duty to figure out what movie she 
graced. 

Wolt Lee in his monumental work REFER- 
ENCE GUIDE TO FANTASTIC FILMS tells us the 
Italian/French film from which this still was ta- 
ken was originally called LA LAMA NEL COR- 
PO, meaning THE BLADE IN THE BODY or THE 
KNIFE IN THE BODY; it's been advertised for TV 
ssTHE MURDER SOCIETY and rereleased thea- 
trically as REVENGE OF THE LIVING OEAD.Rear- 
range this kookie title and you'll hove the 
reel name of the film: LEN HtT CRUD CRIME. 





MYSTERY PHOTOS N0.98&99 

To the left, Donald Sutherland as he appeared in 
CASTLE OP THE LIVING DEAD, a Transylvanian terror tale 
of Count Drago starring Christopher Lee. Among our 
readers who correctly identified #98 as DARK SHADOWS 
were PAT ELLINGWOOD, GEOFFREY GOULD, JOHN SPERO 
JR., BOBBY UHER, LUE PENCE, DAVID PLINER, SCOTT 
HARRIS, MIKE GRAFF, JACK KUSLER JR., DON BRINER, JEF- 
FREY T.FULCHER, RICHARD PASTORE, DAVID KOZACZEW- 
SKI, STEVE EALSON, MARK ROLLIE, ARTHUR PECK, GENE 
HAMMACK, ALAN ROBITAILLE, MIKE DECAMP, WAYNE 
KEIL, RiCK STONER. JOHN LONGMUIR, MARK DUDLICK, 
CHAS. TUTEN, BRENDA ROPER & DAVID COOPER. 
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this could 
have been 
horror buffs' 

SCAR TREK f 


M THE house of FRANKEN- 
STEIN was an unseen inhabi- 
tant: Curt Siodmak: E3d you miss 
him, amidst Boris Karloff & John 
Carradine & Geo. Zucco & J. Carrol 
Naish & Glenn Strange? No, in fact 
it would have been strange if you had 
seen him, for only his handiwork 
showed. 

The guessing game is over: in case 
you didn’t know, he was the author. 
The same Siodmak from whose brain 
came the immortal Dono- 
van’s Brain. He scripted 
the screenplay of HOUSE 
OF FRANKENSTEIN. 

He directed the first epi- 
sode of Tales of Franken- 
stein, the 'TV pilot for 
what, it was hoped, would 
be a whole series of sci- 
ence-horror shockers 
based on Mary Shelley’s 
world-famous creation. 

Hammer Films themselves spon- 
sored the making of the first telefilm, 
which was written by the late horror 
author Henry Kuttner. Some of you 
know Kuttner for his authorship, 
under a pen name, of the paperback 
version of DR. CYCLOPS currently 
on the newsstands. 

’The first segment of the Franken- 
stein series was called “The Face in 
the Tombstone Mirror”. 


It featured, as Dr. Frankenstein, 
maker of monsters, the popular Eu- 
ropean horror star Anton Diffring, 
who had given such fine perform- 
ances in CIRCUS OF HORRORS and 
the remake of THE MAN IN HALF- 
MOON STREET, 'IHE MAN WHO 
COULD CHEAT DEA-TH. 

The Frankenstein monster him- 
self, patterned (but played without 
electrodes) after the general broad 
image created on Boris Karloff by 
Jack Pierce, was portrayed 
by tall strong leading man 
Don Megowan. 

The “Tombstone” epi- 
sode had a laboratory 
scene with the monster 
wrapped like a mummy and 
Anton Diffring “doing his 
thing” to galvanize life 
into the crazy-quilt corpse 
that he had pieced to- 
gether from bits of other bodies. 

Needless to say, Baron Franken- 
stein had finally to struggle for his 
life at the hands of the huge creation 
which he had brought into existence 
and (in between commercials) there 
were plenty of other frightening 
highlights. 

It seems a shame that Tales of 
Frankenstein lies in limbo in the 
Realm of Unwrougljt Things. Maybe 
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Prepman Clarence Peet went wild with bandald when given opportunity to "wrap" with Monster. 


FM’s reminder in these pages will 
encourage some producer to, like 
the natives of Frankensville, take 
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up the torch — hut not to destroy the 
monster ... to resurrect him! 

Is that tomb much to ask? end 



Anton Diffring enacts scene while, below, the legendary Curt Siodmak (with hat) Checks before 


directs. 
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Sim iWRS quz 

by nick cuti * 


S o YOU have seen STAR WARS twice ... 5 
times . . . 10? 

You’ve consumed more Mars Bars while 
watching it than there were Aliens in the fa- 
mous Space Bar scene? 

OK, then let’s see how closely you were pay- 
ing attention. 

Would Ben Kenobi be proud of you? 


Would Artoo Deetoo give you a razzberry? 

Would Chawbacca give a snort that would 
knock a wart off a warthog at 40 paces? 

Test your knowledge! 

First Reader to get 100% right gets a kiss 
from Princess Organa — just as soon asGeorge 
Pal comes back from the future in HGWells’ 
Time Machine. 


1. Besides being a princessi Leia 
Organa had another title. What 
was it? 

8. What was the first landmark 
See Threepio came to on the desert 
of Tatooine after his landing on the 
planet? 

3. What were the full names of 
Luke’s Uncle & Aunt? 

4. Luke and his uncle bought See 
Threepio from the Jawas because 
he knew what language? 

5. How did Kenobi know, from the 
Bantha tracks, that it wasn’t the 
Tusken Raiders who killed the 
Jawas? 



6. Can you recall the name of the 
spaceport where Luke first met 
Han Solo & Chewbacca? 


7. To whom did Han Solo owe 
money? 

8. How was Han Solo able to es- 
cape the Imperial Ships chasing him 
from Tatooine? Name Han’s ship in 
your answer. 

9. Which planet did Leia Organa 
falsely name as the location of the 
rebel base? 


10. When Solo’s ship reached the 
Alderaan System, what did they 
find there? 

1 1 . Name one of the guards Luke & 
Solo replaced on Death Star. Hint: 
His name was also the title of 
another George Lucas Science Fic- 
tion movie. 



12. How did See Threepio & Artoo 
Deetoo save themselves when the 
Troopers broke into the Informa- 
tion Control Center on Death Star? 

13. What battle tactic did Han Solo 
use to scatter and confuse the 
Troopers who charged him, Luke 
and the escaping Princess? 



14. Name the rebels’ true base 
from which the attack on Death 
Star was launched. 

15. Can you describe Death Star’s 
one vulnerable section? 


16. Did the rebels believe in “the 
force” or was such a belief confined 
to the Jedi Knights? Explain how 
you know. 

17. What were the rebel attack 
crafts called? Hint: Remember the 
shape of their wings. 

16. Name Luke’s designation in the 
rebel squadron. 


STAR WARS BONUS QUIZ 


Next to each character place the letter which corresponds to his or 
her rank or planet of origin. Warning: There are dummy answers 
which do not match any of the characters and a few characters have 
the same answer. 


2. TA6GEC J 

3. PORKIN[ 3 

4. VADERC 1 

5. DODONNAC 

6. SOLO r ' 

7. KENOBI 

8. TARKIN 


!) 


A. General 

B. Coretlian 

C. Governor 

D. Oantooine 

E. Lord 

F. Blue Four 
6. Alderaan 
H. Admiral 
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In A WOMAN'S FACE she was disfigured thruout part 
of the picture. Here she turns her face away from 
Conrad Veidt, who in his time played Gwynplaine 
and in THE HANDS OF ORLAC, DER JANUSKOPF, the 
scientifilm FLOATING PLATFORM NO. 1, CASA- 
BLANCA (with Lorre & Rains) and, of course THE 
CABINET OF DR. CALIGARI. 


YEARS AGO the rising young ac- 
tress who was born Lucille LeSeur 
played opposite the star who was 
born Leonard Frank Chaney. In other 
words, Lon Chaney’s leading lady in THE 
UNKNOWN (1927) was Joan Crawford. 

In May she passed away. 

In her years before the camera from 
1928 to 1969' she made approximately 65 
films, winning an Oscar in 1945 for her 
memorable performance in MILDRED 
PIERCE. 

A longtime fan of FM, now a professional 
journalist, Samuel James Maronie wrote 
us upon her death: 

“Perhaps this letter is needless but I do 
hope you intend to give Joan Crawford’s 
much-lamented death some coverage. 

“The fact that she once acted in a film 
with Lon Chaney Sr. (THE UNKNOWN) 
and appeared in several ‘psychological’ 
horror films certainly merits her inclusion. 
While films like BERSERK and TROG did 
little to enhance her screen image during 
her declining years, she certainly did per- 
form well in Bloch’s STRAIGHT- JACKET, 
BABY JANE and would have done well in 
HUSH, HUSH, SWEET CHARLOTTE if 
she had not taken ill and had to be replaced. 

“I never met Miss Crawford but admired 
her very very much from afar. She gracious- 
ly autographed a photo of herself for me 
during the last few months of her life, and 
I’ll treasure it always. 

“Just as the ‘greats’ of the horror films 
are nearly gone, so too are the stars of the 
‘mundane’ movie world. At least she will 
be remembered 25-50 years from now — 
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Something to smile about: her arms about an armless LON CHANEY SR. in THE UNKNOWN. Perha|)s only 
Loretta Young, Norma Shefirer & Mary Philbin, alive today, can say they shared that honor with the 

Late Joan. 
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Playing an eminent anthropologist she is seen here 
taming the anthropoid creature known as TROG. 
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she finds on her plate in WHATEVER HAPPENED TO 
JANE? 


much longer than any of the ‘current’ stars 
of today who can only make it as far as 
their Public Relations agency will take 
them. 

“Hope Joan gets properly remembered 
in FM!” 

We remind our readers that in addition 
to the films instanced by her admirer 
Maronie, she also appeared in such pic- 
tures of interest to FM’s audience as A 
WOMAN’S FACE (1941) with the great 
Conrad Veidt, CIRCUS OF BLOOD (1967), 
WiUiam Castle’s I SAW WHAT YOU DID 
(1965), SUDDEN FEAR (1952) and HOLLY- 
WOOD REVUE OF 1929 with the famous 
“Lon Chaney’s Gonna Getcha If You Don’t 
Watch Out!” weird masks musical number. 

Robert Bloch was a friend not only of 
Boris Karloff but Joan Crawford as well 
and he tells us: “As an actress she was dedi- 
cated to her profession. As a private per- 
son she was dedicated to her friends. It 
was my good fortune to know her in both 
of these roles. Joan Crawford was indeed a 
great star — but what I truly treasure is the 
memory of a warm-hearted, generous & 
genuinely great woman.” 

END 


UNBELIEVABLE HOME MOVIES! 

HEART-THHOBBING-200’ REELS! 


THE UNDEAD 



This shockti rs resly an 
unb«li«vabte story. WHl 
you b« aUs lo withstand 
the larror . . . that scroams 
Iron) Hi* grava? Tho skil- 
alons arc rising up from 
Ihcii coflinsi They want 
the poster . . . Poamr lo rule! 
WUi our mortal friends 
escape their angry clutches? 
You se got to see it lo 
believe ill B&W Super 
and reg Smm. l*Z22S/$l95 


BRIDE OF 
FRANKENSTEIN 



CIsa Lanchester and (your 
lavorita monster) Boris 
Karloff are the incredible 
actors in this 

JUS horror Hick! 

'Mhtening and humorous, 
tHn the right touches or 
and the Gothic 

th. 

Super .. 

.8-Black and While 
yoursi llZ228/$9.95 


THE MUMMY’S TOMB 



We are not in Transylvania 
but rather in the mysti- 
fied iand of Egypt. Here 
is where the bandaged 

B 'langsoul .. .Dead and 
for who knows how 
long? But is the Mummy 
actually dead — '* ■- 


lally dead — w 
— oreathing 


closet and see for your- 
self! B&W in Super and 
regu!ar 8mm ti2229/$9.9S 


FRANK 

MUST BE D 



INSTEIN 

STROYED 


DR.X 


MONSTER THAT 
CHALLENGEDtheWORLD 




I ready for this 


too trightenin|1 The mosi 
horrifying "rrankenstein" 
movie aver (iimed! See the 
most fiendish monster ever 
concehrsd! You can view 
this film in the privacy 
of your own home ... and 
scream lo your heart’s 
content. Super and regu- 
lar 8 film in Black and 
White. Order «22a4/$9.9S 



This daring movie was one 
of the most elusive of all 
the major horror lilms of 
the early 1930’s. WHh 
its great visual style, 
this mm stresses shadowy 
etlecfs, sharo and angular 
images. Don t and up in 
this weird Dr’s, labor- 
atory . . . You might never 
Tel out! Be sure to order 
Juper or tegular 8 film. 
Black & White II2272/$9.9S 



-ranee? Having 
the bottom of the 
sea tor billions of years 
. . . he finally surfaces for 
a breather -and some food 
. . . None other than human 
blood! Then it’s the U.S. 
Navy lo the rescue! Have 
you any doubt of the out- 
come? A Black & White Fiim. 
Super & reg. 8 »2274/$9.9S 


THE 

SPIDER 


THE GIANT 
BEHEMOTH 


GODZILLA 
VS. THE THING 



You will be amaied at the 
sire ol Ihis bcasll It's 
hard lo light back against 


Whitt fanlasy-lilm-lcolic. 
Don't waste lime in ordet- 



.... .. frightful has 
ever been seen! He is the 
two hundred fool horror 
from the Earth's begin- 
ning . . . Burning the human 
race with its hell fire . . 1 
Crushing everything that 
in Its shadowy path. 
... s is surely one angry 
creature! Be sure to spec- 
ify either Super or reg- 
ular 8 in Blaca and WhHe. 
Hurry -order lt2277/$9.95 



Only Ih 
r df the g 


active. fire-breathing. 


ed...Tha armies ol the 
world see it... try lo slop 
it... and art destroyed in 
meager eKorts! ‘ 


FIRST SPACESHIP 
ON VENUS 


GHIDRAH 



You will be the first . . . 
The very first Earthling 
to see what is actual^ 
happening on the second 
planet from out sun! One 
ol man’s most exciting, 
most incredible film jour- 
neys. Enjmt thb wonderful 
movie ... Plus on (he same 
reel . . . Preview attrac- 
llonsl Saa It in Black and 
White - Super or rriulat 8 - 
Buy H today «2279/$9.9S 



Three heads are better 
than one... For this Iri- 
headed creature, anyway. 
This beast is unietll He 
cannot he destroyed by any 
weaponknown lo manlWhere 
does this monster evolve 
from? A soaring meteor! 
Soaring into your home in 
e Black and White movie. 
EHherSuper or regular 8mm 


MAROONED 


MONSTER FROM A 
PREHISTORIC PLANET 




The three headed beast 
les face lo lace lo face 
with Godzilla, Rodan 
and Mothra! They are call- 
ed upon to delend their 
home planet from the lira 
breathing baddie from be- 
— i lha Stratosphere. Ac- 
packed scenes! Don't 
: miss this fantasy mov- 

J reatl Super or regu- 
mm. Black and Whne. 
Ordar now! II2282/S9.9S 



How would you like to be 
marooned in outer spKe? 
This is the movie saga ot 
lionman One (a spKe ve- 
hicle) and its passengers. 
A line science licGon 
lor everybody! Choose 


■ Super or t 
951/S9.9S. Bo 




.. .. logelher! How do 
all of the people escape 
from their horrible fates? 
Available in Super 8 film 
only. B&W tl22068/$9.9S 


IT ALL FOR YOU . . . SO ORDER TODAY! 


for convenient RUSH ORDER FORM. 


55 





pardon me, but your teeth 
are in my neck! 

by ludwig von krankheit 


G nashing fangs! Shuddersome howls! 

Ravening wolves! About par for the 
course, for this is the t eart of darkest 
Transylvania, where huj*gry packs of 
wolves — or worse — are wont to attack un- 
wary travelers. 

Unwary travelers: Prof. Abronsius (JACK 
MacGOWRAN) and his one & only disciple, 
Alfred (ROMAN POLANSKI). 

Frozen with more than mere cold, the 
Professor is unable to move as the pack 
streams from the forest. Alfred, tho terri- 
fied, brandishes the Professor’s umbrella 
like a swashbuckler. To his dismay, it is 
quickly wrenched from his hands, torn to 
pieces and carried off by the pack as if it 
were the only thing that had ever interest- 
ed them! 

The wolves vanish into the dense pines. 

food for thawed 

Upon arriving at the inn, Prof. Abronsius 
is found to be frozen solid. With the help 
of the Jewish innkeeper, Chagal (ALFIK 
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BASS), the Professor is thawed out. He is a 
tall thin old man with stray locks of white 
hair with a bushy moustache practically 
concealing his mouth. As his senses return, 
his eyes light up with boundless joy at the 
sight of huge bunches of garlic hanging all 
around the room almost like decorations. 
They are nearing their goal, he realizes. 
The signs of anti-vampirism in the inn are 
overwhelming. Kven when he asks if there 
is a castle in the district and the villagers 
fearfully deny it, Abronsius is sure they are 
lying. He has heard disturbing reports 
about the resident nobleman — the mysteri- 
ous Count von Krolock — and it is for this 
reason he has come to this tiny village. 

tub be or not tub be; 
or, towel-a-vision 

When shown their rooms, Chagal’s beau- 
tiful daughter, Sarah (SHARON TATE), 
is found taking a bath in the only tub, lo- 
cated in the guestroom. Alfred has never 




As the hunchback, Koukol (TERRY DOWNES), 
is leaving he catches sight of Sarah brushing her 
ha ir behind a frosted windowpane. With an evil 
smile revealing a toothless jaw, the hunchback 
cracks his whip & speeds away in a sledge drawn 
by a pair of coal-black cadaverous horses. 


fate of the lone wolf 


Alfred clings to the runners in back of the 
sledge until a lone wolf, crouching & growling & 
refusing to budge from the middle of the trail, 
forces Koukol to halt. Agile as a monkey, the 
hunchback swings from the sledge and without 
a weapon chases the wolf around a bend in the 
track. 

The sound of a terrible struggle breaks out, 
ending in the pained wail of the wolf. As Koukol 
returns to the sledge, Alfred is horrified to see 
him stop a few paces away and, with a wide 
sweep of his hand, wipe his bloodstained mouth! 

The jolt of the sledge as it starts off again 
causes Alfred to fall off and the sledge swiftly 
vanishes. 

Snowflakes— and night— fall softly as Alfred 
trudges back. 


the bat & the beautiful 

Upon his return, Alfred helps Sarah heat the 
water for her nightly bath, then returns to his 
room. 

As Sarah immerses herself she is unaware 
that a ghastly face of ashen pallor, terrible to 
behold, leers down upon her from the snowladen 
skylight. The skylight is opened with great 
stealth and, before she can scream, the vampire 
swoops upon her. 

Tho Sarah struggles, the Undead's livid 
bloodshot eyes quickly command her to be still 
and as his mouth displays the sharp dagger-like 
fangs of the vampire, she surrenders to the em- 
brace of the sinister Count von Krolock. 

Alfred hears the struggle and summons 
Abronsius. But it is too late: Count von Krolock 
has taken Sarah back thru the skylight and van- 
ished into the night! 

When Chagal learns of his daughter’s kid- 
napping, he rushes into the forest in wild pur- 
suit, foolishly armed with only a small sprig of 
garlic. The next day his frozen body is brought 
by woodcutters to the inn. The corpse is drained 
dry of blood & frozen in a grotesque position. 

a sc 2 Lry chase 

Since the villagers insist that wolves are to 
blame, Rebecca angrily refuses to allow the Pro- 
fessor to drive a stake into Chagal’s heart to free 
him from the vampire's curse. So that night 


Chagal (Alfie Bass) takes a joyride to the stable 
cellar In his unstable coffin. 


seen such a gorgeous girl and it is love at first 
sight. She seems to like him, too. Tho he is small 
& stocky, he is honest & enchantingly boyish. 


bruise in the night 


Before going to sleep, Alfred is reading to the 
Professor from a manuscript on vampire lore 
when he hears a noise in the corridor. It is Cha- 
gal, the innkeeper, stealing to the room of the 
lovely servant -girl, Magda (FIONA LEWIS), 
whom he fancies. When the Professor & Alfred 
investigate, Abronsius is accidentally struck on 
the head with a heavy salami by Chagal’s infuri- 
ated wife (JESSIE ROBINS), who has mis- 
taken him for her roving husband. 


the hunchback 81 
the notorious dame 


The next day a hideous hunchback arrives at 
the inn, demanding a supply of candles. He is 
built like an ox. His apelike arms end in huge 
mallet-like hands reaching almost to his knees 
. . . and his eyes mirror an unspeakable evil. 

Magda, the maid, hides under the table until 
the ogre leaves. The Professor, linking the fear 
of the hunchback with the fear of the castle, 
orders Alfred to follow the misshapen creature. 
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The Fang Gang escorts the ill-fated Sharon Tate (murdered by the Manson gang) to the Macabre 

Masquerade. 



Chagal returns from the dead— a vampire him- 
self— and leads the Professor & Alfred a merry 
chase until he traps them in the wine cellar. 
With them out of the way there is no one to stop 
him as he bursts thru Magda’s bedroom 
window. 

a to the wise is insufficient 

Confidentially, the girl brandishes her crucifix 
to ward him off. But Chagal advances with a 
sneer. 

“Oyyy!” the Jewish vampire laughs, “have 
you got the wrong vampire! ’’ 

Magda is so surprised she doesn’t think to 
scream. 

Until it is too late. 

Before dawn, the Professor & Alfred follow 
Chagal to the castle of Count von Krolock. 

Atop fantastically elaborate turrets & along 
the battlements sit grimacing gargoyles— huge, 
forbiding & grim. 





They're no dummies, the 3 guys on the left — or ore they? 


Koukol, the hunchback, discovers the prowl- 
ing pair as soon as they enter the castle grounds. 
But instead of attacking them, he takes them to 
a vast vaulted room ornamented with Gothic 
windows of stained glass < stained with what we 
dare not conjecture). Beside a long table squats 
an armchair, occupied by— 

Count von Krolock! 

a warm’s eye view 

“So that’s how one worms one's way into my 
castle!” The vampire’s voice is deep & velvet- 
soft. He has a distinguished & refined bearing. 

The Professor presents his crumpled visiting- 
card to the Count, who immediately recognises 
the name, having read the Professor’s book 
“The Bat— Its Mysteries”. 

The Count arranges for rooms to be prepared 
for his guests. He must leave at cockcrow, he 
explains. “I’m a night-bird. I’m not much good 
in the daytime.” 

Abronsius realizes they must have rest if they 
are to complete their mission— to destroy this 
nest of vampires! 
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from bed to worse 

As they prepare for bed, Alfred takes a cruci- 
fix & a head of garlic from their overnight case. 
He does not want to be left alone. But the Pro- 
fessor assures him they should be perfectly safe 
during the daylight hours. As the Professor 
drifts off the sleep, Alfred hears the alluring 
sound of singing. Could it be Sarah? 

It is a good thing he does not seek out the 
source. Because he might see the horrifying 
sight deep in the ancestral crypt, lit by dull 
flambeaux, of Koukol, ever the faithful servant, 
closing down the heavy lids over the count & his 
son (a blond & effeminate young man) as they 
lie in their coffins. 

Chagal, entering the crypt with a hastily- 
fashioned coffin on his back, is dragged by the 
enraged Koukol to the castle’s stable and left 
there despite Chagal’s feeble protests. 

Alfred & the Professor, rested & refreshed, 
with their satchel of crosses & garlic (& stakes) 
set out for the resting place of the count and his 
no-account son. But they are barred from enter- 
ing the crypt by an ax -wielding Koukol, ready to 
split their skulls if they insist on going farther. 



box lunch instead of the blood sandwich he had his fangs set on. 


Count Krolock's son (right) has 


the vampire conivectioiv 

But they will not be defeated in their sacred 
mission. They re-enter the castle and climb out 
a window which leads to an adjoining balustrade 
which connects with a comice which looks onto 
the roof of the crypt onto which they easily 
jump. Alfred easily enters thru a vent but the 
Professor can only insert his head & shoulders 
(he carries his bottle of shampoo with him) be- 
fore becoming wedged in the frame. Unable to 
aid his disciple, Abronsius urges Alfred to take 
a stake in the future. Tho terrified, little Alfred 
summons the courage to remove the lid from 
each coffin. His excellency, the Count, lies in 
one, his son in the other, and . . . curled up on 




"You axed for it!" growls Koukol as he bars the way to a cryptic crypt. 


Herbert’s legs so as to occupy the least room 
possible,- is Chagal. At Abronsius’ urging: 

Alfred opens the case. 

Picks up a stake. 

Picks up a hammer. 

Approaches Count von Krolock’s coffin. 
“Place the stake there! Between the 7th & 8th 
rib ... on the left,” the Professor whispers. 
“Not upside down! Now lift up the hammer! 
StrikeV’ 

Alfred’s arm is immobile as tho gripped by an 
invisible force. 

He can’t do it. Shattered by nervous exhaus- 
tion & fright, Alfred’s arm falls limply down, 
letting go of the hammer. Which drops on his 
foot. 

He starts to hop around on one leg, holding 
his foot in his hands. He bumps against a coffin 
lid, which crashes on the tiled floor. Alarmed, he 
draws away and knocks over a second lid. 

The noise of the crash reverberates with con- 
tinuing echoes thruout the castle halls. 

mission inaction 

Terribly disappointed by his incompetent dis- 
ciple’s inability to finish their sacred mission, 
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Abronsius makes the difficult decision to aban- 
don his plans for the time being. 

“Alright, then,’’ the Professor says in a low 
weak voice. “Everything back in the case. It's 
no use, you have to pull me out, dumbbell. From 
the other side! Don’t let Koukol catch you! ’’ 

As Alfred rushes thru the gloomy corridors he 
becomes aware of gentle siren-like singing. 

He finds Sarah. Bathing as usual. She tells 
him there will be a midnight ball and all of them 
will be there. Her father, too. She shows him the 
beautiful red dress she was given to wear at the 
festivities. It is the rich, dark color of blood. 

Thru the windowpane Alfred catches sight of 
the forgotten Professor— now but feebly mov- 
ing as he dangles half in & half out of the vent— 
and leaves to rescue him. 

Abronsius is freed but they lose the precious 
bag containing the crucifix & stakes over the 
edge of the roof. It cascades into the snowy 
valley on the far side of the castle. 

Alfred carries the exhausted Professor on his 
back across the ramparts and back to “safety” 

Just as night falls . . . 

Join us in the next issue of FM for the conclu- 
sion of our retrospective look at THE FEAR- 
LESS VAMPIRE KILLERS! • 

To be continued. 





I’LL EAT ANTTHIHS 

SWEAT AND T-SHIBT 


IMONSIfllCAlBilUl 

/tHC MC3N8TER^ 

/ CALaSNOAR 

AMARAmONff 

1 

MONIliyMIHIBII 

1 

Be ready lor 1978 with this hand- 
some calendar you will be proud 
to show on your wall. Each month 
you can look lorward to a movie 
monster featuring such beasts as 
"King Kong" or ‘The Creature from 

>1 him: 

the Black Lagoon." Below the huge 
12"il2" pholo Is a grid with a 
space in each of the dale blacks 

w 

for notations or appointments. In 

addition to the big monthly pholo, 
the grid contains bits of Infor- 
mation and smaller stills. Spiral 
binding. A must buy! tt2S021/$3.9S 


CORDIAN ALIEN! A Ously sand- 
diveller with black insect eyes 
and a crimson feediiw lube. A 
crusty creature. >t2^2/S24.9S 


UNCLE CREEPYI Gasol Our owrr 
horrible hoary host creeps 
around the corridors wKh whrte 
halt and moles! fZSSS/SZA.SS 


WIN FRIENDS! LOSE FRIENDS! ALL 
WITH THIS GHOULISH GARMENT! 

II you go on a picnic, or to a barbecue, or 
just over to a Inetid’s house for dinner, this 
shirt is a must. Nobody will ash you what 

C ou want to eat because "I'll eat anything." 

riot! Frankie’S face Is a sickening green 
wHh a blood-red smile and gleaming while 
teeth. Flowers in full color! Autographed! 
T-Shirts: rtZTlO-Boys Medium S2.25 
T-Shirls: M2711-8ays Large $2.25 
T-Shirts: t<2712-MensSmanS3.25 
Sweatshirts: a2714-Boys Large $4.50 
Sweatshirts: «271S-Mens Small $5.75 

WAIT UNTIL YOU SEE WHAT THEY 
SERVE YOU WHEN YOU WEAR THIS 
SHIRT! ORDER BY SIZE A STYLE. 
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mmm lp record albums! 


To order any of these items, please see last page of this magazine 

<An Dl ICLl riDnCD IcnBBA 


BORIS 

KARLOFF 


BELA 

LUGOSI 


A classic tale ol the supernatural aboul a 
magical talisman with a lerriMng history, 
3 awesome wishes, and a chining conclu- 
sion! This is the story that has inspired 
hundreds ol Imitations In books, films S 
comicbooks. Now listen lo thethrillingorig- 
inals read by George Rose. Accept no su& 
stitule. MONKEY^ PAW tt2302/$4.49 


assic! #2309 KING Kl 




Music of monsters captured on a 
disc. Eric's Operation ol Satanic sonatas 
& diabolic dirges. Sounds to ice your 
6 shudder by in the cold-sweet 
moments of the witching hour, Created by 
versatile, talented Verne Langdon. Oroer 
PHANTOM OF THE ORGAN B2325/S4.98 


NIGHTWATCH Exclusively sold 

jgh Warren Publishing Co. this record 

contains 10 ol the most trighlening tales 

— ever hear. Complete with horrifying 

I effects and weird music, it will keep 
you awakethrough the night! t>2374/$S.49 


Count and his victims. Complete with li 
symphony orchestration and fearsome 
sound ettects. Side 2 features musk ol S 
Hammer films. DRACULA l)2366/S7.99 


Music to quicken the pulse and stir 
the soul. A stereo listening exper- 
ience that wifi send you reeling. 8 
macabre renditions including "Ode to 
the Tom^" "Flight ol the Vampyre," 
"Undead Theme" produced by the nend- 
ish hand el Varna Langdon. VAMPVRE 
AT THE HARPSICHORD if2363/$4.98 


Put on your own seance! Put on your 
friends! Want to be a medium, and 
hoax talks with a spookshow? This record 
by Hollywood magician and monster mask 
master Verne Langdon shows you how! 


& Ihe simernaturar 

eover-"This record should n.. ..- 

lened lo by the very young or lender 
hearted." That will give you some idea 
ol the giuesomeness of this lanlastk 
record! Beware! But listen to WRIiam 
Castle's GHOST STORY B23S1/S2.49 
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william castle; 24 April 1914-31 May 1977 


I * ASTLES may crumble, That’s fate, 

I after all. Weren’t you king for a day?” 
r —Verse from an old popular song. 

William Castle was king for more than a 

day and his reign will continue after his • 

death via TV revivals of his fantastic films 

and, no doubt, Castle Film Festivals to 

Whitney Williams of DAILY VARIETY ^ ^ ju' 

characterized him as “a master showman ^ B' 

. . . who specialized in the macabrfe in ^ p' :{ 

many of his pix and was a publicist’s dream. « . jjr 

His instinct for promotional gimmickry for 

a long series of pictures, particularly in the m 

1950s & 60s, led to unusual front page pub- 

licity & extra boxofflce coin. He earned a 

rare reputation for low-budget shockers.” 

In several pages following, FM reprises 
for your edification the feature we did on 
“William the Weird” in our January 1969 

number. Following the period ending with ^ 

hisgreatesttriumph — ROSEMARY’SBABY, 
a horror film which your editor holds in the 

highest esteem and which he was privileged • ,» 

toviewin the company of the late great Fritz < ' ■ r 

Lang, who also was enthusiastic about it— , -H. m ~ i-*; 

Mr. Castle went onto make an offbeat curi- ** ‘ - - ''‘V... 

osity called SHANKS, became Executive 

Producer of an hour-long weekly TV series 

called Circle of Fear and continued to scare 

the pants off America with BUG (see story 

in FM 120). His autobiography, published in jh^ Late William Castle, bugeyed over Super Bug In 
1976, was aptly titled “Step Right Up! I’m his feature film, BUG. Donald F. Glut's novel "Bug- 
Gonna Scare the Pants Off America.” gedl" had been submitted to him os a potential 

Like Hitchcock in all his films and Lang sequel. 




SHANKS... for the Memories. With the world's greatest 


^ . .. mime, Marcel Marceau, as the deaf-mute 

puppeteer playing a bizarre game of iife & death. Paramount 1974. 



When dead men walked (Hoyden Rorke) dreams 
became nightmares in Castle's THE NIGHT WALKER, 
I'. eerie suspense drama by Robert Bloch. 
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in CONTEMPT, it is possible to see Castle him- 
self in 2 movies, DAY OF THE LOCUST & 
SHAMPOO. 

Early in his career, besides directing a stage 
version of Dracula he directed legitimate thea- 
ter productions of the 2 famous mysterioso plays, 
The Last Warning (filmed in 1929 as a silent and 
remade as a talkie in 1939 as HOUSE OF FEAR) 
and The Cat & The Canary, which is about to 
undergo its 5th reincarnation as a film. 

Who knows now what the future might have 
held for William Castle had he not been felled 
by a heart attack shortly after dinner in his own 
home. He was preparing his 107th film at the 
time of his death and a property known as NOISE 
was announced as on his agenda. In addition he 
was known to have been studying the potentials 
of “Battle of Forever” by A.E. van Vogt (COM- 
PUTERWORLD), a Lovecraft tale & S. Fowler 
Wright’s far future classic “The World Below,” 
which he found “fascinating.” 

Robert Bloch, the screenwriter who worked 
with Castle on STRAIT-JACKET & THE 
NIGHT WALKER, said of him; 

Everyone knows William Castle produced 
Rosemary's Baby. And every fan of horror & sus- 
pense films knows the titles of the pictures he 
produced, directed & promoted with unusual 
gimmicks over the years of his long career. 



Horrifying hi-lite os firebug gives gat fiaming message on 


So let me tell you a few things you probably 
don’t know. That he started out in the New York 
theater, working with Orson Welles. That he 
once collaborated on a novel, “Heroes Oak.” That 
in 1950 he did a film called It's A Small World— 
a sympathetic, moving story of a midget trying 
to adjust to a hostile, insensitive environment. 
The film failed to find the audience it deserved 
— and it was then that Castle probably abandoned 
“art” in favor of the “exploitation features” 
which made his career. 

I worked with Bill on 2 pictures employing 
such talents as Joan Crawford, Barbara Stan- 


wyck, Robert Taylor & Leif Erickson. Stars of 
this calibre have no patience with second-raters 
—but they clearly respected his ability. 

Into Bill’s office, during our association to- 
gether, came people he’d known in the early days: 
Cary Grant, Rock Hudson, Rosalind Russell. To 
them he was a wise elder statesman in the mo- 
tion picture industry, a man whose advice was 
worth taking because he knew & understood 
showmanship & entertainment. 

William Castle was a man who lived & loved 
his work. No one in Hollywood could ask for a 
better epitaph. 


END 



CASTLE 0 

he’ll make you shiver 



? TERROR 

William the Weird will 



double bill 

Meet William Castle, producer and director of 
.shock film.s. monster movies. I'riKhl pix. 

One of the bis national slick magazines has 
called him "The Master of Movie Horror”. Some 
might say the crown belongs to Roger Corman, 
the Poe man's purveyor of premature burials, 
houses with falling ushers, palaces with haunts 
in 'em, tombs spooked by black cats. etc. Others 






might give the Black Oscar Award to Alfred 
Hitchcock for psycho-schocks above & beyond the 
call of duty. 

But Bill is right in there pitching for the hon- 
ors. “I’d rather make scary movies than any- 
thing!” he declares, and he has quite a record of 
scream-thrillers to back him up. 


a feary tale 


At the ripe old age of 15, New York bom Bill 
decided to become an actor and promptly landed 
his first speaking role by representing himself as 
a nephew of Sam Goldwyn! 

He was give the part of a clam-digger in an ill- 
fated play called Ebb Tide. Strangely enough, 
when stage-fright struck him speechless and he 
stepped on a tack as he made his entrance, the re- 
sulting contortions were hailed by at least one 
critic as “fine acting” 

And Variety reported; “William Castle as the 
simple-witted, stuttering clam-digger was the 
only mentionable actor." 


Dracula’s Castle 


Following his Broadway debut. Bill went on to 
appear in No More Frontier'i, which starred John 
Beal— who eventually became infamous in the 
title role of THE VAMPIRE. Deciding then that 
he’d like to leam the production end of the thea- 
ter, Bill became the 16-year-old stage manager of 
the New York production of An American 
Tragedy, a considerable success. 

Two years later he got to try his hand at di- 
recting. With his efforts— beginning with Drac- 
ula — he discovered the sheer delight of scaring 
people half out of their wits, and went on to di- 
rect other such chillers as The Cat & the Canary 
and The Last Warning. 

With the exception of motion pictures, radio 
was at that time the most successful means of 
entertainment. Terrifying programs such as 
Lights Out! and The Inner Sanctum were the 
most popular spine-tinglers of the niid-’30s, 
when Bill turned his talents to writing & 
directing for radio. 


the return of Castle 


But before long Bill was back in the theater 
again, this time as stage manager & co-producer 
of The Lonely Man — in which director John Hus- 
ton had his only stage role — followed by a tour 
of the Catskill Mountains in summer stock, 
acting, directing & producing. Finally, in 1939, 
he took over the Orson Welles stpck company 
at Stony Creek, Connecticut. 


Handy man to have at cake-cutting ceremonies 
is Vincent Price, here celebrating completion of 
THE TINGLER (Columbia, 1960) as Castle and 
Basil Wrathbomb look for handout. 


Castle gets some monstrous ideas from our 
companion magazine while Poor Man's Vincent 
Price, otherwise known as Forry Ackerman, 
looks amused at something (perhaps a picture 
of Vincent Price) in issue he had recently edited. 




Castle meets authors (ghost writers) of book 
on famous spook-easies. 


*'0h, grandmother, what scaly hands you have!" 
exclaims Carol Ohmart at sight of dishpan (son 
of deadpan) hand creeping around curtain in 
HOUSE ON HAUNTED HILL. 



Late that same year the head of Columbia Pic- 
tures heard of Bill’s work and decided to invest 
some time & energy in making him a better di- 
rector. Bill was brought to Hollywood with a 
writer-director-producer contract and assigned 
to learn film techniques at the side of several 
noted directors, among thenj Geo. Stevens & 
Chas. Vidor. 


a famous Castle 


Bill had already been acclaimed as “Broad- 
way’s youngest stage director" for the direction 
of Dracula. Now one of his earliest directorial 
efforts, THE WHISTLER, won the New York 
Film Critics Award as the finest mystery fi lm 
of the . year and firmly established him in his 
field. 

After several more films at Columbia, Bill was 
signed by the head of production at Universal 
to direjjt a number of their successful movies. 
Among these were THE FAT MAN. UNDER- 
TOW, THE CAVE and THE HOLLYWOOD 
STORY. However, by 19.51. he had returned to 
Columbia and completed almost 2 dozen features. 

About this time he became active in television 
and was responsible for the creation of the popu- 
lar Men of Annapolis and the production of Meet 
McGraw. 


dawn of horror 


At the close of his second Columbia contract in 
1955, Bill formed his own production company — 
William Castle Productions— and launched a 
series of very macabre films, the first appropri- 
ately entitled MACABRE. 

MACABRE was in the nature of a horror mys- 
tery, laden with several actually terrifying scenes. 
Few were able to guess the identity of the mon- 
strous murderer before it was 'revealed in the 
end. This was rather primitive in comparison to 
his more recent ventures but it was neverthless 
a success at the ■box-office. Everyone in the audi- 
ence was given a $1000 policy issued by Lloyds 
of London — insurance against being scared to 
death by MACABRE! 

Next came THE HOUSE ON HAUNTED 
HILL, released like MACABRE thru Allied Art- 
ists, with Vincent Price as the villain?-hero? You 
never knew until the end. In this film Bill’s 
script-writer had carefully calculated that there 
would be "The 13 Greatest Shocks of All Time!" 
To quote a publicity “puff": 

The ever-flowing pool of blood that drips from 
the ceiling . . . Acid vats that eat away all flesh 
. . . The crawling rope of death . . . Human heads 
without bodies . . . The murder cellar with 20 
doors . . . Room of the living dead . . . The spec- 
tral hangman who roams at midnight . . . etc. 

The “gimmick" this time was a skeleton which 
swooped from the screen and skimmed over the 
viewer’s head at the appropriate moment. 



This gal fears she's about to become female phantom #14 in 13 GHOSTS (Columbia, 1960). 


monsters morch on 

Again Bill moved back to Columbia and con- 
tinued his trade— manufacturing shocks by the 
dozens. In fact, in Germany — where he received 
the equivalent of Hollywood's Oscar for Show- 
manship in 1963 — he .is known as Shreckmeister, 
or "The Shock-Master". 

Vincent Price had the starring role in Bill’s 
next nionsterpiece— THE TINGLER. The Tingler. 
according to the story, was a parasitic creature 
dwelling in humans' spinal cords and swelling to 
enormous size when we are afraid. The only way 
to weaken it and cause it to shrink back to its 
normal size is to scream! At one point in the 
film, when Vincent had released a full-grown 
Tingler in a theater, an ominous voice announced 
that the audience must scream and the lights 
were turned out. Real audiences actually tingled 
with fear— thanks to a low-voltage hook-up be- 
neath their seats! 

Simultaneously with the premiere of 13 
GHOSTS, a William Castle Fan Club & Horror 
Advisory Board was being created, with meni- 
bers recruited from the ranks of FM readers. 
A letter was mailed to each fan on our subscrip- 
tion list and membership cards were distributed 
at the showing of 13 GHOSTS. 


In order to see the baker’s dozen of Phantoms I 
in 13 GHOSTS, it was necessary to use a "Ghost I 
Viewer”, as the film was reminiscent of the days 
of 3D. The story revolved around the terrors en- 
countered when a college paleontology professor 
and his family inherited the mansion of their I 
uncle — a man who probed into the mysteries of 
the occult— and found it occupied by exactly 13 
"captured" ghosts. 

screams galore-- 
and more! 

Bill followed his fright successes with a vari- ; 
ety of other terror pix, some of them leaning ' 
toward comedy. I 

HOMICIDAL was a venture into the psycho- 'i 
drama which reached its peak in Robert Bloch’s 
PSYCHO— and became known as "the ‘sleeper’ [ 
of the year”. As the publicity ads revealed, Wil- ' 
liam Castle insists his macabre pictures must ' 

have "some human touch so the audiences seeing ^ 

them can feel it could happen to them. And they jj 
all must be played seriously & straight," so that I 
they will spellbind the audience. 

HOMICIDAL fulfilled these qualities very well. i 
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Bone Man invites cringing Carol to bubble bath (sAe provides the bubbles) in acid vat found 
in the cellar of THE HOUSE ON HAUNTED HILL. 


"The story is basically one of terror." explained 
Bill to the press. "A homicidal maniac i.s running 
loose in a small town and no one knows who it is 
except a paralyzed and mute old woman. The cli- 
max to the filnj is one of the most macabre ever 
put on the screen, I believe." 

And finally, with screenplay by Rav Russell 
based on his own story, there came MR. SAR- 
DONICUS. a tale of Gothic horror & suspense. 
The main character was de.scribed as "A man so 
evil ... his face could stop a heart!" 

Sardonicus wore a mask to hide the fact that his 
face was hideously transfonned into a grinning 
skull. Called irom England by Sardonicus' wife — 
his former love— a famous British doctor at- 
tempts to cure the masked Baron thru psycho- 
logical manupulation and eventually succeeds. 

But, thanks to his treacherous servant Krull, 
Sardonicus suddenly discovers that his jaws are 
locked tight and he is unable to speak, eat or 
drink . . . 


fear ’n’ fun 

Bill's following 3 efforts were ZOTS! and THE 
OLD DARK HOUSE, both with comedian Tom 


Poston, and 13 FRIGHTENED GIRLS. For 
awhile horror fans were afraid that Wni. Castle 
was to become known as a maker of funny mon- 
sters pix but he soon fi.xed that by striking back 
with — 

STRAIT-JACKET, starring Joan Ci'awford. 
Its immediate succe.ss moved Bill to a decision— 
henceforth he would abandon "gimmicks” for 
star power & plot quality, and move from the 
low-budget shock field into the category of high- 
grade psycho-dramas. 

To pursue this goal, he moved to Universal 
and snapped up Robt. Bloch to script these up- 
coming masterpeices of lurking terror. Under 
Bill's contract with Universal, he is to produce 
5 films over a period of 3 years, so there is no 
need to worry about a lack of Castle chillers. 


lurking forward 

The most recent of these high-grade horrors is 
THE NIGHT WALKER, in which the chilling 
terror creeps quietly from the screen as the audi- 
ence follows in the footsteps of a dream which 
suddenly becomes a nightmare. 

The Castle hallmark of sudden shock is there. 








The Grinning Ghoul known as MR. SARDONICUS, a make-up masterpiece created for Guy 
Rolfe in Bill Castle's 1961 Gothic melodrama for Columbia. Ray Russell wrote the original 
story and Mr. Castle directed the star in a role almost as horrifying as Conrad Veidt's classic 


MAN WHO LAUGHS. 
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This picture spooks for itself! 


Bill Castle's latest thriller, released by Para- 
mount in August, 1968, is ROSEMARY'S BABY, 
starring Mia Farrow (shown here) as the victim 
of people who are members of the devil's own 
society. 


too, and as we reach the climax, the impact is 
literally shattering. 

Next on Bill’s agenda is I SAW WHAT YOU 
DID. based on Ursula Curtiss' novel of teenage 
terror. “Out of the Dark", with screenplay by 
Wni. McGivern. At the moment Castle isn’t di- 
vulging much of the dire doings he has in mind 
but we will be able to see for ourselves before 
long. 

There is no doubt that the tongue-tied young- 
ster who began his career in show business by 
stepping on a tack has since developed the knack 
of talking to people as he now spends a great deal 
of time "on the road” meeting his fans. And his 
many fans obviously feel that he is one of today's 
foremost American producers & directors of mo- 
vie horror, who says frankly, “I’d rather scare the 
daylights out of people than anything!” 

So that's where you’ll find Bill any time you’re 
looking for a thrill: burning the midnight oil, 
down the Bloch apiece, at “Villa Billa”. the Bela 
Lugosi-like Castle! 



END 





Mud baths may be food for beautifying the complexion but this is ridiculous! Besides, it isn't 
a mud bath anyway— it's a blood bath! Once again from ■ ■ • THE TINGLER. 
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To order any of these items, please see last page of this magazine 
for convenient RUSH ORDER FORM. 











ARE SOME OF YOUR ALL-TtME-FAVORITE FRIGHT FUCKS MISSING FROM THE MANY 
ISSUES OF YOUR TREASURED COLLECTION OF FAMOUS MONSTERS OF FILMLAND? IS YOUR 
COLLECTION (GASP! INCOMPLETE? HOW CAN YOU, A COLLECTOR EXTRAORDINAIRE, AFFORD 
TO REMAIN WITHOUT EVERY POSSIBLE EDITION OF THIS MAGNIRCENT MAGAZINE? HOW 
CAN YOU EXIST . . . MISSING EVEN ONE PRECIOUS ISSUE CONTAINING ARTICLES THAT 
UNCOVER LITTLE KNOWN FACTS ABOUT THE GREATS OF HORROR RLMS? FASCINATING 
BEHIND THE SCENES INSIGHTS INTO MONSTER MOVIE MAKINGI SHOCKING PHOTOS! LURIDLY 
HAUNTING COVERS! DRACULA! WOLFMAN! LUGOSI! KARLOFF! PRICE! KING KONG! GOD- 
ZILLA! LEE! SECRETS OF MAKEUP! ANIMATION! IN FAMOUS MONSTERS OF FILMLAND! 


T o order any of these items, please see last page of this magazine 
for convenient RUSH ORDER FORM. 
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Is this the Most Amazing Assemblage of Monsters ever photographed? When Toho & Tsuburaya put their heads together it's a veritable 

Creature Convention! 




The Big 3 — and we do mean BIG: Godzilla, Ghidrah & Rodon. 


F ORRY-SAN the Monster Man, other- 
wise known as your Editor, took an 
Enchanted Voyage in the Month of 
May to the Land of 1000 Monsters — Japan 
— and brought back with him as a gift from 
various Japanese collectors the fabulous 
fotos on the following pages. 



This is as close to RODAN (the Jopanese call him Ri 
don) as anyone has ever come... and lived! (Y« 
ore living, arent' you? Pinch yourself and drop us 
postcard to let us know.) 


Tadxilia (or Minya, if you will) goes for a ride on the 
back of Old Dad Godzilla. 



Is it Geophagus? Your Editor was given a monster resembling this one by the President of the Tsubu- 
raya Special Effects Studios! When it's delivered to Horrorwood we'll compare it and let you know in a 

future issue. 
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HOME MOVIES SO 6HASTLT... 

YOU WILL BE ASTONISHED! 


BLACK ROOM 



The emazing Born Karlolf, 
one ol the linest "horror" 
actors of all times, stars in 
this fabulous tr'ighl-lticli . . . 
A silent wonder! Who are 
these two lovlies so terri- 
fied of? Could it be Mr. 
Karloff? What is the secret 
of the Black Room? A Black 
and Whlte-2I)0 FI. Reel, 
In Regular & Super Smm 
film. Order today! (12270/ 
S9.M. 


DINOSAURUS 



A real (living-breathing) cave 
man. Tyrannosaurus Res 
and Brontosaurus are dis- 
covered by a hard hat. 
Doesn’t he wish that he had 
never golten involved? You 
bet! But in fad — He lives to 
tell his entire stupendous 
tale! A Black and White 
movie-horror-greal . . . Don't 
miss this one! In Super 8mm 
fnm only. Order k2283/ 
$9.95 


MASTERS 
or TERROR 



Robert Lansing has tN 
starring role In this terri- 
lying-super I 


:lentist w 




-He uses his secret for- 
mula on himsell — alter re- 
acting in a fit of iealousy! 
See what happens lo him 
and everyone else who is 
involved with the tumed- 
mad-sclentisl! A fine Black 
& White Him. Super 8 only 
82284/$9.9S 


THE BLOB 


RADARHEN 


BLACK WIDOW 



Can you believe that the 
fantastic Steve McQueen 
stars in this horror pic- 
true? He certainly does! 
It is Mr. McQueen's best 
horror movie role. There 
is a suspicious gobbling, 


page! An interstellar jel- 
ly. A 200 ft. reel ol ter- 
ror and thrills! Super 8 
only. A Black fi White lilm 
sensation! (I2285/S9.95 


lAZl 


' This film surely is an ov- 
erwhelming spectacle in- 
volving a crew ol American 
Rocketmen! They battle 
ofl hordes of nuclear-arm- 
ed invaders from — Where? 
You guessed il — the Moon! 
Watch them fight lor their 
lives! A rare tumultuous 
treat! (A NASA training 
lilm reject.) Available in 
Super 8 only. B8W - 200 ft. 
reel. Buy-now «2286/S9.95 


A very beauliful, deadly 
female spy from an Asiatic 
land uses the latest el- 



A picture lo start you think- 
ing! Black and White, in 
Super 8 mm -200 foot 
reels only. t(2287/$9.9S 


CAPTAIN 


MEPHISTO 



Somewhere 
and mysterious isle a notor- 
iously evil man uses at- 
omic energy lo translorm 
himsell ... He decides lo 
become a fierce, deadly 
pirate of 200 years gone 
by! What makes him decide 
on such a strange occupa- 
tion? Purchase this escil- 
ing film and you'll find 
outi Black a White — Super 
Smmonly.Gel r'2288/$9.9S 


THE CLAW 
MONSTERS 


MASTER 
OF HORROR 



the 


to be?) creates huge-horrify- 
ingly ugly Claw Monsters! 
He uses them in an attempt 
to ward off trespassers 
nearing his African dia- 
mond mine. Do these mons- 
ters do their job? Only 
one way lo know for sure 
. . . Order Super 8 only Black 
& White l(2290/$9.95 



D else c 


and only — Edgar 
Allen Poe? His stories ol 
horror are beyond all-hu- 
man belief! He Is the mas- 
ter! This Is a strange & 
weird shocker of a flick 
...The Old Master's soul 
really corrodes this one 
ol a kind movie. This film 
is a dehnlte must lor all 
Poe freaks! B&W Super 
8 only. *2291/89.95 


BATTLE IN 
OUTER SPACE 


CURSE OF THE 
MUMMY’S TOMB 


THE VAMPIRE AND 
THE BALLERINA 



Astronauts, Hying saucers 
from unknown planets, 
rockets and super-lire ray 


1 all b 


enjoyed 
futurist Ic-lanlasy space flick! 
Choose from: Super or regu- 
lar S-Color lilm *22046/ 
$19.95 or a Black and White 
version In Super or regular 
8 mm nim-20a H. reel. 
>'22049/$9.95. Either Is 
superb! 



fiend! This unusual c 


bone... Half 


bandage. ..And all blood 
curdling terror! You must 
be strong to sit slill while 
watching this terrifying 
flick! Do you dare buy it? 
Prove yoursell! Choose ei- 
ther: Super or regular 8 
Color *22DS0/S19.95. 
Or in B&W in Super or 
regulars. *22047/$9.95 



Here is the strange truth 
...The Undead inlest not 
only one -but all of the 
linest houses in Europe! 
Believe il! The Old World 
will never be the same after 
these creatures are finish- 
ed irith it! 200 It. reels in 
Super or regular 8. B&W 
II2275/S9.95 


FBANKENSTEIN MEETS 
THE SPACE MONSTER 



Frankenstein is a many 
faceted fellow... In this 
movie an Astro-robot cre- 
ated by an American scien- 
tist suffers mechanical 
damages and becomes Frank- 
enstein-like! He is put to 
the challenge — The weird 
Space Monsters! Warn- 
ing beware their slate! Who 
is the real hero? 200 ft, 
reel B&W. Super & regu- 
lar 8. Buy *2280/$9.95 


WHEN 

WORLDS COLLIDE 



WAR 
OF THE WORLDS 


A strange plane! appears 
suddenly in Earth's tele- 
scopes and It is going to 
crash- smach into our pla- 
net Earth! The scientists 
must act fast this lime- 
Everyone is in a mad-chaotic 
state! Don't miss this lilm 
classic! In super 8mm only 
-Blach and White. Order 
*22014/89.95 



An H.G. Wells' classic 
science-llclion thriller. 
This Blach and White movie 
is a Hell-spawned tale of 
a grandiose Martian inva- 
sion! No sclence-ficlion Ian 
alive should miss this epic. 
From space. .They are 
reaching lor you! Order 
your 200 R. reel today. 
Available in Super 8 mm 
film only. Hurry-waste no 
time! *22015/89.95 


for convenient RUSH ORDER F 









RAREFM BACK ISSUES 


RECORD ALBUMS 

Great L.P. Classics! 

EXCITMENT FOR THE EARS! FULL LENGTH ADVEN- AND JULES VERNE WILL HAVE YOU ON THE EDGE OF 
TURE TALES AND THE BIGGEST RADIO-ERA-CLASSICS YOUR SEAT! DO YOU REMEMBER RADIOS WELL. LET 
EVER! THESE GREAT DISCS WILL SUPPLY YOUR FAM US REFRESH YOUR MEMORY . . . DRAMA. SOAP OPERAS. 
ILY AND YOUR FRIENDS WITH HOURS OF LISTENING COMEDY AND VARIETY RADIO SHOWS OF THE 1930's 
ENJOYMENT. SOUND EFFECTS, ORGAN MUSIC, AND & ISAO's. JOURNEY BACK TO THE GOLDEN DAYS OF 
PROFESSIONAL ACTORS WILL ENTERTAIN YQU. FAN- YESTERYEAR. PLUS OTHER FABULOUS L.P RECORDS 
TASTIC STORIES BASED ON NOVELS BY H.G. WELLS. LIKE-TARZAN. ARCHIE, CHARLIE CHAN AND MORE! 


Quivering voices -Music -Funky commercials 


IMfHtr* 

utrnrrlmf IHtrmrtl Ottff 
% 


FAMOUS MON- 
STERS F19: Super 
large issue! One ol 
biggest ever. Di- 
nosaurs. Tales ol 
Terror. Enclusive 
photographs! Well 
north owning a 
copy or 2! $20.50 


FAMOUS MON- FAMOUS MON- 
STERS '64 YEAR- STERS '67 YEAR- 
BOOK:LonChane«'s BOOK: "Bride ol 
"Mr.MonsterrPlus Frankenstein," with 
Lor Chaney Jr. Boris Karloff & 
Fright FBms! The Elsa Lanchester. 
House of Usher. Photos. And facts. 
Ghouls. An exerting Make-up by Dick 
edition! $20.50 Smith! ■=<' 


"WHEN RADIO WAS KING!” IS A COLLECTION OF 
FASCINATING LONG PLAYING RECORD ALBUMS. HEAR THE 
GREATS OF THE 1930'S. 40'S AND SO S! REMEMBER? 


A ray siazles irom the noule of a 
laser pislol and a grotesque alien 
menace shudders, then fails dead. Ex- 
citing, but is that all there is to 
the science fiction film? Not accord- 
ing to JeH Rovin’s penetrating book. 
Almost a hundred sci-fi films from 
the movies and TV are reviewed with 
Rovin's careful Insight. Such popular 
classisc as "Rollerball," "Planet of 
the Apes" and "2001: A Space Odyssey" 
are here as well as many minor greafs. 
Over 100 photos. 8-l/2Mr'. 192 pages. 
A must for fans. Softcover. r'21256/$6.95 









AND SCI-FI FILMS 


HAUNTINGS SCI-FI IN 
AND HORRORS THE CINEMA 



Theinlamous monster 
did not perish on an 
ice lion but survived 
ft comes to America! 
CROSS OF FRANKEN- 
STEIN II21252/SI-75 


In this sequei to "The 
Cross oi Frankenstein" 
Ihe monster kidnaps 


DR. PHIBES! The 
grealestnevr andgrue- 
vey film series star- 
ring Vincent Price! 
121081 DOCTOR 
PHIBES SI.SO 


great Vincent Price 
movie. r>21082 OR. 
PHIBES RiSES AGAIN! 


altenikin to Ihe most 
horrilying films of 
crime. 121060 S1.25 


HAUNTINGS AND 
HORRORS. Ten thrill 
packed tales! 171 
pages oi fine story 
telling. Some of the 

".'ffljsss 


TALES FROM NIGHT OF THE 50 GREAT YOUNG 

THE CRYPT LIVING DEAD GHOST STORIES FRANKENSTEIN FRANKENSTEIN DRACULA 



...e thrill-packed 

who altempled to turn 
beasts into humans! A 
noveliratlonollhenew 
movie with Burt Lan- 
casler.ISLANDOFDR. 
MOREAU 1212S4/ 
S1.9S 


#2111 

TALES FROM THE 
CRYPT 95C 


k 21171/$1.S0 mi 


Ihe original horror 
manuscript. Great! 
Stunning! 


20,000 LEAGUES ROUND 
UNDER THE SEA THE MOON 


12101 

FRANKENSTEIN dSC 

AROUND 
THE WORLD 
IN 80 DAYS 



The harrowing story 
ol a man in conRIcI 
with himself! Robert 

awesome novel ol evil 


DORIAN GRAY 9S« 


GHOSTS 
AND THINGS 


Perhaps Jul/s Verne's 
creation ol the tan- 
las licNautilus predict- 
ed Ihe invenliori of 

20^000* *'‘lEAGuYs 
UNDER THE SEA 95C 
12121 


The history making 
space journey de- 
scribed In Ihe pro- 
phetic style ol Jules 


inspired c 


-... ol Ihe 
popular film se- 
ries ol ail time! Get 
beck to Ihe source! 
Bestial! 99t 12127 

PLANET OF THE APES 


. .. -- ogg, 

and his valel as 
travel around 

1ime.i2122'AR8uk 
THE WORLD IN 8 
DAYS 9W 


lul novel ol Ihe un- 
known Inventor ol a 
machine capable ol 



160 pages ol ghost 


Ape Man existed! 
Engrossing read- 
ing, convincing. 


H.G. Wells' incredible 
visidn ol the luture 
evolution ol mankind 
when two diflerent 
races of people eaisl- 


One ol the world's 
great suspense Ihrill- 
ers! Written by Ihe one 
andoniy H.G. Wells, It 
was the basis lor Ihe 
Cleude Rains movie! 
12103THE INVISIBLE 


caused a nation-wide 
panic when broadcast 
over the radio by Or- 
son Welles! One of 


50 short stories. 
All tales that stop 
the heart! Sci-n, 
ghosts, madness! 64 
gloriously horrlfy- 
'"I &!«.«- T«LES of 
HOR^ I2n67/$2.00 


Asimov’s bold lale ol 
medical team minia- 
turized 6 injected into 
dying man's artery to 
destroy brain clot 
against great odds. 
121015 FANTASTIC 
VOYAGE 95C 
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FULL COLOR MONSTER KITS' 









DETAILED BACKGROUMD- E' TALL 


From parts of 
dead bodies 
he was pieced 
together and 
animated by 
e lectricityl 
The horrible 
unborn thing 
turned on its 
creator to 
vow venge- 
ance toward 
all mankind! 

424179/ 

$1.95 

DR. JEKYLL 
This brilliant 
scientist was 
driven by his 

E assion for 
nowledge to 
probeinto the 
depths of the 
human soul. 
What he dis- 
coveredthere 
was a horror 
exceeding his 
most bizarre 
nightmaresi 
424182/ 
$1.95 


NOW IN HOME MOVIES FOR THE FIRST TIME EVER 

SPIDER-MAN • CAPTAIN AMERICA • HULK • IRON-MAN • SUB-MARINER • THOR 

WATCH THESE SUPER HEROES BATTLE BEFORE YOUR VERY EYES 

AVAILABLE IN BLACK & WHITE AND IN FULL COLOR 


WOLFMAN 
Whenever the 
full moon is 
on the rise 
this beast- 
man stalks 
his human 

G rey. If you 
ear his tor- 
tured howling 
then you are 
sure to be- 
come his next 
victim! There 
is no escape! 
424180/ 
$1.95 

MR. HYDE 
The kindly Dr. 
Jekyll’s other 
selK Mr. Hyde 
roamed the 
low places of 
the evening 
seeking pleas- 
ure. Let no 
one stand in 
his way. The 
creature is 
not above an 
act of murder 
or anything! 
424183/ 
$1.95 


CREATURE 
FROM THE 
BLACK 
LAGOON 

Here he 
comes swim- 
ming your 
way, heaven 
forbid! The 
gil!man! He is 
a throwback 
to the days 
before hu- 
mans walked 
on the land. 
424181/ 
$1.95 

I DRACULA 
I The infamous 
I Count lures 
I you hypnoti- 
I cally into his 
I d u n g e o n . 
I Once there, 
I he will at- 
I tempt to fill 
his insatiable 
bloodlust! 
But there can 
be no end to 
his nocturnal 
wanderings! 
424184/ 
i $1.95 


SPIDER -MAN 
KINGPINNED 
Spider - man 
must deacti- 
vate a bomb! 
Super 8, B/W4 
22105/$8.95. 
Also Color 4 
22106/17.95 


SPIDER 'MAN 
TREACHERY 
Spider - man 
is framed by 
circus twins’ 
Super8,B/W4 
22107/S8.95. 
Also Color 4 
22108/17.95 


CAP AMERICA 
ZEMO fi EVIL 
Cap, Thor and 
Iron Man vs 
evil Zemo! 
Super8, B/W4 
22111/$8.95. 
Also Color 4 
22112/17.95 


THE HULK 
THE POWER 
Incredible 
Hulk fig^hts the 
Armyl Amust! 
Super 8, B/W4 
22113/S8.95. 
Also Color 4 
22114/17.95 


IRON MAN 
ULTIMO 
The creature 
from the vol- 
cano, Ultimo! 
Super 8, B/W4 
22115/$8.95. 
Also Color 4 
22116/17.95 


SUB - MARI- 
NER SAVE ME 
Sub - Mariner 
battles the evil 
Krang! NOW! 
Super 8. B/W4 
22117/$8.95. 
Also Color 
22118/17.95 


THOR THUN- 
D E R G O D 
Thor and his 
hammer vs De- 
stroyer! S 
per 8, B/W 4 
22119/S8.95. 
Also Color 
22120/17.95 


To order any of these items, please see last page of this magazine 
for convenient RUSH ORDER FORM. 
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COMBAT 


Incredible SHE-CREATURE! 


lellet lo Chrislophei Lee! 


Prollle ot MAO DOCTORS! All the Inside info on (he 
Battle ol FrankensteinsI Munslersl Cars, sets, stars! 
Monster Comics! Specify Fine monster comic story 
Collector's edition ttnoi section! Specify >170? 
MONSTER WORLD SI S4.75 MONSTER WORLD »2 S4.25 


Men behind Zorro's masks! 
Movie superheroes! Tribute 
lo Alan Ladd! Suck Jones! 
H1309 SCREEN THRILLS 
ILLUSTRATED tl9 S4JS 


Jin Pierce as Tarzan! The 
Shadoal Western tavorltes! 
War films! Batman A Robin! 
al304 SCREEN THRILLS 
ILLUSTRATED tt4 $10.00 


MflHsBWW 


Karloff's .... 

Bride of the Monster! H 
mer Films! Spe 
MONSTER WORL 


GAN 

Future tiicks 
of Hollywood. 
Gel in or " 
magic * 


you PASS THESE UP? 


zeltal The best In itlack ersi Collector's classic 


Complete lilm story! 500 Classic of beach party- Two Chris Lee Monster lil- 
-rbolos! See agony of the horror genrel Stills from masterpieces. 500 stills! 
liole people! Weird classic film of Amphibian attack! Or- Double lealure! Get fl604 
picture book! Specify 111603 der magazine flUl HORROR CURSE OF FRANKENSTEIN/ 
MOLE PEOiM.E $3.75 OF ^RTY BEACH $3 75 HORROROFDRACULA $3.75 


.. . rankenstein Faces of Rends! Franken- 

comic strip! Get al703 stein of 1970! Gel al704 
MONSTER WORLD >3 $3. MONSTER WORLD aA $3.50 


Illustrated war adventure. All- 
Goodwin issue! Art by Fra- 
zetla, Williamson, S Toth! 
Flaming war tales! flSOZ 
BLAZING COMBAT »2 $5.00 


NOTE! ALL COPIES ARE MAILEO IN A STURDY ENVELOPE! 
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GHIDRAH, the triple threat mon- 
ster Irom outer space. A fire-breath- 
ing, wing-flapping scaled horror. His 
three flame-throwing heads make 
him thrice as dangerousi Now build 
your own three-headed horror with 
this Aurora hobby kit. The olive- 
colored heavy duty plastic pieces 
snap together to form a fierce, fero- 
cious 8-1/2 inch tall monster. Intri- 
cately detailed and ready for action. 
Swiveling heads and tails create 
lifelike movement. PainI him. Fly 
him around your room. Or settle 
him on his movie set display stand 
with clackboard nameplate. A com- 
plete film history of the monster is 
included when you buy this ex- 
citing kit. Ghidrah. Now you 
can have a detailed rep- 
'' lica you built your- 

l^^sell. #24150/53-95 J 


RODAN, one hundred tons of radio- 
active terror. Released from the bow- 
els of the earth by an atomic blast, 
he flaps over the earth at twice the 
speed of sound. Science calls him a 
giant prehistoric monster. A ptero- 
dactyl with a wing-span of 500 feet. 
But could a pterodactyl rare cities 
with supersonic shock blasts? 
Earth's armies trace the menace to 
its breeding ground and destroy it. 
But now you can have an 8-1/2“ rep- 
lica of this winged marauder. And 
build it yourself. Just snap together 
the rust-colored, highly detailed 
{tieces of heavy duty molded plas- 
tic. Follow the instructions. And 
soon, Rodan crouches before you 
on his movie set display stand. His 
clackboard nameplate slates 
1 ^'V^his name: Rodan. The winged 
menace from the center 
of the earth. The super- 
" ^^H^sonlc destroyer from 
Japan. Aurora's 
monster 
#24149/ 


DRAGUN This invinci- 
ble guardian ol world 
freedom Tires rockets or 
a silvery battle axe. His 
head turns. Flying fists 
are spring-powered and 
in his wrists, buzz saws 
turn. A full 10-1/4'' tall, 
he's constructed o' mold- 
ed, bright colored plas- 
tic. A lormidable war- 
rior! Buy! #24169/54.00 


MAZINGA Though he’s 
shorter than his fellow 
fighters he Is equally as 
powerful. Armed with 
sword and dagger, spring 
powered flying lists and 
a removable jet aircraft 
wing. Mazinga conlronts 
evil-doers wherever he 
locates them. 9-1/2“ tall 
of molded, colored plastic. 
Wlnnerl #24170/54.00 


RAYDEEN Armed with a 
jist spike in one hand and 
a^elraclable ^b^w in the 

unbeatable Iteedom tight- 
er. The bow launches ar- 
rows and his impene- 
trable face shield opens 
and closes. Raydeen is 
constructed at molded, 
colored plastic. 10-1/4 
tall. #24171/54.00 


COMMAIUD BRIDGE 


U.S.S. ENTERPRISE STARSHIP 


K-7 SPACE STATION 


In ail of ns strumNned tfory-lhis Is the Starship 
Enterprise! One of the most advanced starships ever 
designed, it carries a crew of hundreds on its five 
year mission through space. Its purpose rs to promote 
peace and understanding but it is a lormid^ile adver- 
sary when attacked by a bosUla force. The flagship 
lor Startieet is capable of Warp Drive, tiros Laser 
Cannons and can launch Photon Torpedoes. You should 
have a model of this magnificent craft. When assem- 
bled, it ts a foot long! Well detailed! #2460/52.95 


This triple-hulled structure was a welcomed sight lor 
many a starship crew. The model is a monster among 
model crafts. Assembled, it is over 16" in diameter! 
Miniature Enterprise is also included. #24175/53.25 


Stage your own amazing adventures 
ol the Enterprise's command bridge 
figures ol Captain Kirk, Spock and 5 


The kit includes 
u. “24174/53.25 


EXPLORATION KIT 


GALILEO 7 
SHUTTLECRAFT 


KLINGON BATTLE 
CRUISER KIT 


THE LOGICAL 
MR. SPOCK KIT 


SOLD 

OUT 


The huge starship Enterprise was con- 
structed solely to Inverse the oceans 
ol space and, tberefore. whan a smaller 
craft was needed, for a planetary or 
repair mission, the GaJUeo was used. 
This exciting companion lo your other 
Star Trek models is nearly a lull 1^ : 
long. Carelully detailed. #24110/53.25' 


Sworn enemy of the Federation ol Plan- 
ets, the deadly pirate ol the spaceways 
fears no one including the Starship 
Enterprise. Whenever the two crafts 
meet in space a battle is certain to 
lottow. Both Klingon and Enterprise 
are in scale (same size). #2461/52.95 


The Star Trek Exptoration Set comes 
wilh a Phaser Pistol, a Communicalor, 
and a Tricodet. Built lile-size, these 
3 pieces come in one kit, each one is 
plastic and detailed. #24111/53.25 


First otiicer Spock, tram the planet 
Vulcan. His logical mind in a super 
human body is a perfect blend. Spock 
battles a 3-headed beast. #2462/52.25 


RODAN&GHIDRAH 


MAZilMGA 


RAYDEEN 


STAR TREK HORBT KITS 

GREAT PLASTIC MODELS TO ASSEMBLE! 


To order any of these items, please see last page of this magazine 
for convenient RUSH ORDER FORM. 
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Movie Make-Up 

CDdusive, FtaK-Ftesh: 



BEFORE IN PROGRESS 


This is not a rubber mask but a pro- 
fessional make-up kit which utilizes 
the reaiistic Flex Flesh. This pack- 
age, created by Dick “The Exorcist” 
Smith, contains molds for five 
facial features, application materials, 
preparation tray, spoons and a hood of 
imitation ape fur! Also included are 
molds for scars and decaying flesh! 
GORILLA MAKE-UP 4f26022/S1 5.95 



BEFORE IN PROGRESS 


If you would like to film a home- 
made horror flick or just terrify your 
friends, then here is the kit for it! 
Scary effects created by Dick (Exor- 
cist/eodfatherl Smith. The make-up 
package contains the fantastic Flex 
Flesh which can be molded into noses, 
eyes, ears and lips! Turn every day 
into a masquerade party or Halloween! 
HORROR MAKE-UP #26008/S13.95 



BEFORE IN PROGRESS 


Transform yourself into a famous 
movie or T.u. monster such as Mr. 
Hyde, Frankenstein’s monster or the 
Hunchback of Notre Dame or devise 
your own thing! This kit is the creation 
of Dick Smith who did the make-up 
for The Exorcist. Includes molds, col- 
oring, adhesive, teeth, hair, blood, an 
illustrated instruction manual and 
the amazingly realisticFlexFIesh. All 
parts are safe. Order your kit today! 
MONSTER MAKE-UP fl26009/$1 9.95 
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12 COLOR BAINTINGS 
by San Julian from 
the covers of 
Creepy, Eerie&Vampi! 


CONAN 

CONQUEROR 
His body a prisoner 
of chains that nol 
even his colossal 
limbs could tear as- 
under: his mind 
commanded by 
Xallotum. master 
of black magic, Con- 
an. King of Aqui- 
lonia, battles his 




CONAN THE 
AVENGER 

Peace has reigned 
in Aquilonia. but 
vrhen his beloved 
Queen Zenobia is 
stolen belore his 
very eyes Conan, 


Kunbifg th«"'"swift 
ILWJJJli;* TJlil iha tusked 

1 the forests 

Gunderland 

Marches, Conan 
loses his son Conn 
to Thoth-Amon and 
the evil (vizards of 
the Black Rings-and 
is drawn into a dead- 
ly pursuit. Chilling! 
»21Z49/S].95 


CONAN OF 
THE ISLES 
Conan flees the 

C eace and safety of 
is kingdom of Aqui- 
lonia (vhen a terri- 
fying and sudden 
catastrophe shat- 
ters the roots of 
his existence, A 
host of diabolic foes 
wait lor the fierce 
king lo test him. 
#21250/91.95 


for convenient RUSH ORDER r 


Horrors and 
the Heroes! 
Rendered in 
Full Color 
by the Top 
Illustrator 
Sanjulian! 
All, but one, 
have appear- 
ed on covers 
for Warren 
Magazines 
but they are 
offered to 
you as a set 
without type 
or titles, ft’s 
Printed on 
high quality 
stock. They 
can either 
be hung as 
Posters or 
framed. Each 
painting is 
18' X 13'. 
The entire 
set of 18 
oniy $2.75! 

1126020 


1 


*Thlor!lms“?ITom'? 

the''grealeM'oTh?s' 

^?fh*U7a5Jc';?c”.g,'S 

"21243/$1.95 


HORRORSGENE 

IHCOLORFORM 


BEAM ABOARD THE 
BRIDGE OF THE USS 
ENTERPRISE. VISIT NEW 
YORK & SKULL ISLAND 
WITH KING KONG, VISIT 
DRACULA’S HOUSE FROM 
LAB TO BASEMENT! 
YOU PLACE THE PLASTIC 
CHARACTERS UPON THE 
FULL COLOR 
BACKGROUND! SET UP 
YOUR OWN SCENE! 
CREATE YOUR OWN 
TALES! NOTHING TO CUT 
OR GLUE! 


BACK IN PRINT! 

THE WORLD'S GREATEST 
FANTASY-ADVENTURE HERO 




A NEW TITLE: 

CONAN OF AQUILONIA 
L NEVER BEFORE PUBLISHED 









EYE OPENING! FANTASTIC POSTERS! 

IT’S A POSTER EXTHAW\GANZA! 


CREEPY t!75 Full-Color FROM RUSSIA WITH LOVE 
28"»20'' S2975/S2.00 2 Color 40"x27” »2957/S4.00 


Full Color 14“xll'’ tt2969/S1.50 Full Color 14"xll" ^ 


92 









COiOWKlTS 

AlUATOMICALLY ACCURATE! 
For mad science students or 
just plain fear freaks these 
two plastic model kits are a 
scream. They glow in the dark! 


60 Years of FJA’s Life in an 
Amazing New Souvenir Magazine. 
3 hours to read. 75 pictures: 
Karloff, Lugosi, Lang, Bradbury, 
Bloch, Chaney, Hartyhausen. 
#212%/$2.98 




To order any of these items 
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WHOLE-HEAD HORROR MASKS 


THE SKULLt ImniMM, 
oversUed skull! Classic for 
Uia Calcium Clique! And 
quite cracked! THE SKULL 
Buy note! «2S56/$9.95 


VERMUIKM SKULLI A 
ftaiiul flery Roastini Red! 
Ttas bardheadad nil of 
Hades! Order! VERMIL- 
LION SKULL «2557/$9.95 


ol all Uinc! Now YOU 

tw hiru! Perleet! 112565 
T0RJ0HNS0N!Now$9.9S 


THE PHANTOM! His skull- 
like face and Raring nos- 
trils could make a statue 
sweat blood! »2S61 THE 
PHANTOH1 Order S9.95 


THE MUMMYI He leers at 
you Irom the AGES, this 

i hosl-propelled corpse ol 
aimed Tannisl 112562 
THE MUMMY! Only $9.95 


AT THIS LOW PRICE, COLLECT THEM ALL! 

' ' ^ ' ' ' ' EVERY MASK FITS 



THE HUNCHBACK! Oe- 
lormed creature cursed to 
slink througti countless 
catacombs! Orderl THE 
HUNCHBACK tt2S63/$9.95 


t (choking) ' 
isl-meni The 


ERIK! Horribly distigurcd 
by acid. His mind wasting 
away.heseekso -* — 


HOSfERATU! 

Doomed to roam the nigi 
in search of blood. Preying 
on Innocent victims. Buy! 
HOSFERATU «2579/$9.95 


he was born ugly. He lurks 
in the darkness. Order. 
QUASIMODO tl2S81/$9.9S 


OVER YOUR ENTIRE 
HEADANDTHEY'RE 
MADE OF STURDY, 
FLEXIBLE VINYL. 
PAINTEDTOMATCH 
THE TRUE COLORS 
OF THE MONSTER, 
INCLUDING SUCH 
DETAILS AS LIPS 
AND TEETH. YOUR 
OWN HEAD BRINGS 
THE MASK ALIVE! 
STILL UNDER $10! 


nitLCOLgRAinvggijg 

featuring FRAZinnPA! 

Savag« warriors with veins bulging from muscular armsi Voluptuous maidens menaced by fantastic alien monsters! 
Bizarre Martian landscapes! Prehistoric jungles! Those are many of the subjects crafted with the genius that makes 
the amazing Frank Frazetta a unique artist. In these softcower books are several of Frazettas nnest artworkl 


FRAZiiTTA 




FRAZETTA 




THE FANTASTIC ART OF FRANK FRAZETTA 

ConUint over 30 full color paintings covering most „ 

othisConin book cover series end covers for Warren color painOngs illustiattef 
Publishing magazines. Each painting Is printed on Rice Buiroughs ' * 

high quality paper, i--.. — i-i-*. ■!.. 


W ant/’ unbacked 
l)21201/$6.95 


FRANK FRAZEnA BOOK TWO Continues the 

• - - re than 30 full 

stories of Edgar 

others. Each painting is printed 


quaiite paper, without type and unSacked 
prt. Skekbu alsol 9'’^ s il'\ ti212Sl/$7.95 


ARIEL! THE BOOK OF FANTASY II A beautilul 
volume of fanlasy art and tales which reproduces 
severM of Frazena’s paintings accompanied by a 
fascinating interview ol the artist with photos. 
Besides Frazetta, full color art by Rich Corben. 
stories by Ellison. Bradbury. 12" x 9 . II21255/S6.M 


To order any of these items, please see last page of this magazine 
for convenient RUSH ORDER FORM. 
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12 EVIL EDGAR ALLAN POE RECORDS! 


ED&AR ALLEN POE'S 
TALES 0F 

NM 


EDG AR ALLEN PQE'S 


CDF ATI VF ROOKS 


MONSTER GASES 






^re« 


iiawt ff2641 $2.00 


To order any of these items, please see last page of this magazine 
for convenient RUSH ORDER FORM. 


GREiniSr HOW RECORDS 

#1 


THE BLACK CAT • THE SPHINX •. IMP OF THE PERVERSE 
Rt*d by Miftin Donsgin. Tales qI a vindictive cal's na ia 
ghost, an odd-slied monster, and a study In madness. v*r.47 
»?318 SHORT STORIES OF EDGAR ALLEN POE, "1 - 

THtFALL OF THE HOUSE OF USHER 

Poe’s greatest tale, read complete by Martin Donegan. «a «a 
T he first cre»ing story of Southern decadence A evH. v4.*l7 
»Z319 SHORT STORIES OF EDGAR ALLEN POE. *2- 


A DESCENT INTO THE MAELSTROM 

Read by Uio Toppo with relish: you are dragged Into 
a ohirfpooT with many thirds long-dead a-s«lrlingl 
«2321 SHORT STORIES OF HMSAR lliLEN POE, e* - 


DOUBLE 

SET 


treasure is shinning! And the poems 
Include SpirRs of ttie Dead & Con- 
guerot Worm! 1*2322 SHORT STO- 
RIE - 


$ 9.49 


BERNICE • SILENCE; A FABLE • CASK OF AMONTILLADO 

A man fears his wift's teath, a demon unfolds a world ga aa 
of un^oken dread, t deathly masonry. «2323 SHORT 
STORIES OF EDGAll ALLEN POE, #6 


TELL TALE HEXrT • MASQUE OF THE RED DEATH 


a-omunsitHMftCtStrealures HOW TO DRAW MONSTERS 
1 lo come alive, leaping Beasts, demons, insecis.lhings. 

the pages. Not a coloring Basic drawing directions. 64 
book. Mares! =*21259/51.50 pgs. 8-1/2x11. "21260/52-95 


B. WRIGHTSONS MONSTERS 
— Grealest ol the monster art- 
ists brings you his finest. 32 
Pgs., U'^xl?’’, t'21172/S4.00 


MONSTER GALLERY -Color 
me ich! 16 monster histories. 
Kong, Dracula, Fly, etc. 32 
pgs., 10''xl2" »21090/S2.00 










To order any of these items, please see last page of this magazine 

for convenient RUSH ORDER FORM. 
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NICE TO KNOW 

I am a 28-year old man 
(kid?) presently serving in 
the U.S. Navy, stationed 
overseas In Bota, Spain. I am 
married with 3 kids. 

I have been a reader of FM 
and a fan of your since I was 
14 years old, I was (am) for- 
tunate to have acquired a 
few of your earliest issues, #9 
being about the earliest. 

Like yourself, I have a real 
Love for monster movies, 
sci-fi. fantasy, etc. Especially 
the old ones. We don't have 
TV in Spain so I don’t have an 


WANTED! More Readers Like 



MARKGRATMAN 


opportunity to catch a good 
movie now & then. ESPE- 
CIALLY AN OLD ONE. 

Writing this letter was 
something I have wanted to 
do for the past few years. 
You. Mr. Ackerman, have 
been my friend for the past 
14 years. I was, and am still, 
impressed by the love & 
honesty in the way which you 
handled your affairs (our 
affairs) and by the reverence 
with which you have treated 
these wonderful people who 
have given us so many won- 
derful thrills & memories. I 
cite as an example (tho I 
certainly don't need to) the 
article you wrote about Mr. 
Edward Van Sloan when he 
was still living. You informed 
your readers that he was in- 
deed still living but in poor 
health and that altho he 
probably could not respond 
with autographs & letters, 
your urged us to cheer him 
up andTet him know he was 
not forgotten, by dropping 
him a line. I will never forget 
this & many other instances. 

I was impressed with the 
tours you made during the 
60s. I wish I could have seen 
you. 

So, Mr. Ackerman, you and 
FAMOUS MONSTEWS have 
been my friend half of my life. 
I wanted to write and let you 


know how much this friend- 
ship has meant to me. Be- 
sides a friendship is not very 
^ood if it is only one way, is 


I wish you continued suc- 
cess and hope you and FM 
will be my friend for many 
more years. 

PATRICK M. ICKES 
SPAIN 



ROBERT J. MclLWEE & Fiend 


SORRY, FM 

FAMOUS MONSTERS is in 
trouble. Again. 

Reprints are beginning to 
run rampant and that corny 
humor just won’t quit. 

The new articles are good, 
as always. But those reprints 
annoy me, even more so 
when you try to dress them 
up with your modern type 
style. I have always stooa by 
the idea that FM should 
devote one book a year to 


HOW MONSTBRIFIC IS YOUR NEWSSTAND? 

Are you having trouble finding FAMOUS MONSTERS at your newsstand? 
Gnashing your fangs because you find ttie last copy sold out? Do fronds 
keep clawing you because they can't get their own cities in their neighbor- 
hood? 

Wen, you can put an end to this wicked situation without violence or blood- 
shed. Just fill out the coupon below and send it to us TODAY! The prob 
lem wH! be taken care of. and weH thank you from the bottom of our black 
titite hearts! 


Store or Newsstand 
needing FAMOUS MONSTERS. 
Store or Newsstand's 
ADDRESS 


Mail 
Coupon To: 


FAMOUS MONSTERS -Newsstand Dept. 

. WARREN PUBLISHING COMPANY 
145 E. 32nd STREET, NEW YORK, N.Y. 10016 


reprints (remember the 
Fearbooks?) and keep a 
fresh supply of info & articles 
for its readers. 

But don’t get me wrong. I 
have been a loyal reader of 
FM since issue #65 and for 
casual reading it's still one of 
my favorite books. But once 
in awhile FM tends to get 
sloppy. And when that hap- 
pens, both Its quality & read- 
ability go down. 

With all due respect to 
Forry, I think FM's readers 
deserve better. Think about 
it. 

JEFF ROBERTS 
Cassadaga, NY 
We never consciously let 
6 our quality down. The is- 
^ sue you subjectively 
think sloppy another reader 
may very possibly consider a 
model edition. 


p-WeWtantto— , 
Read Your Mail, 
MONSTER! . 

Send us your letters & photos 
-and then watch this Fangmail 
Dept! You may appear in print! 
Send To: 

Fangmail Dept. 

FAMOUS MONSTERS 
. Warren Publishing Co. 

145 East 32nd St. 

New York, N.Y. 10016 


RE-READER 

When I buy FM I sit down 
and read it. And usually if I 
am not doing anything 1 will 
sit down and read it over 
again. 

BILLY LIVINGSTONE 
Little Falls, NJ 



OONT GET CAUGHT EMPTY-HANDED THE NEJCT TIME YOU FIND 
FAMOUS MONSTERS ALL SOLD OUT. SUBSCRIBE! THAT WAY 
YOUU NEVER AGAIN HAVE TO BRAVE THE OUTDOORS TO BUY 
THE NEW FM! 


MAIL TO WARREN PUBLISHING CO. 145 E. 32nd ST. NEW YORK. NY 10016 


CHECK 
MAGAZINES □ 

ORDERING; ^ 

I ENCLOSE S 

INDICATED ABOVE. 

NAME 

CITY 


FAMOUS MONSTERS CREEPY 

□ 9 issues S12.00 □ 9 issues 512,00 


□ 18 issues 522. 

-ISSUE SUBSCRIPTION TO 


IN CANADA. AND OUTSIDE THE U.S., PLEASE ADD $2.50 TO ALL RATES 
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CAPTAIN COIVIPANY, P.O. Box 430, Murray Hill Station, New York, N.Y. 10016 


CAPTAIN COIVIPANY RUSH ORDER FORM 


Just fitl out this handy CAPTAIN COMPANY RUSH ORDER FORM, and enclose your cash, money order or check, 
and your items are on the way. Be sure to indicate first How Many you want, the (tern Number, its Name, the 
Price and the Total Price; of each book, kit, film, etc. Refer to our handy postage and handling chart (lower left! 
to add in the exact amount bafore adding up the final total. Please print clearly throughout. 

Mail to: CAPTAIN COMPANY, P.O. BOX 430, MURRAY HILL STATION, NEW YORK, N.Y. 10016. 

PLEASE PRINT CLEARLY IN BLOCK LETTERS: 


YOUR NAME 
















YOUR ADDRESS 















YDUR CITY 
















YDUR STATE 









ZIP CDDE 





OUR GUARANTEE; Our merchandise will be replaced if not received in satisfactory condition. 



HOW 

MANY? 

ITEM 

NUMBER 

NAME OF ITEM 

PRICE 

EACH 

TOTAL 

PRICE 














































































































Sorry, no C.O.O. orders 


Orders outside U.S. add 

$2.50 to chart below 

nwiT 






POSTAGE & HANDLING CHART. Use this easy gu 
charges. Add correct amount to Postage & Handling 
you will send us. „Your 

Upto $1.50 add 650 

$1.51 to $3.00 add 750 

$3.01 to $5.00 add 950 

$5.01 to $7.00 add $1.20 

de to figure proper postage, shipping ladling 
box (at right), to add final “Total Enclosed" which 

$7.01 to $9.00 add $1.40 

$9.01toS11.00add.... $1.65 
$11.Q1to$15.00add .. $1.95 
OverSIS.OOadd $2.25 



IMPORTANT! CHECK HERE IF YOU ARE ORDERING HOME MOVIE FILMS: □ REGULAR Smm FILM Q SUPER 8mm FILM 


FAMOUS MONSTERS- I3g 










Don’t fail to get this Special Issue 
containing 5 great illustrated fea- 
tures on the spectacular new space 
fantasy movie that is now making 
cinema history.Large8-1/2"x11" size. 
Certain to become a Collector’s Item! 




I WARREN PUBLISHING CO., 145 E. 3Snd ST., 
I NEW YORK, N.Y. 10016 

I Please rush me copies of Famous Monsters 

I STAR WARS SPECTACULAR @ $1.25 each, plus 
I 50* handling G postage. Total enclosed _ 

I NAME. 

I ADDRESS- 
I CITY_ 





